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Close up of bark numbered 63

Mick Ivory (1925-)

Dreaming associations, 1997
Juvelppol tng OvelponoAnong, 1997




CATHRINE is a non profit art organisation that encourages cross-discipline art projects
and unlooked-for collaborations. CATHRINE aims to develop structures and networks
that shape artistic research and production.

CATHRINE €ivat pn-kepdooKoTIKOG KAANTEXVIKGG OPYAVIOUGG TOU OTOXO XEL VA
€VIOXUOEL EIKAGTIKA TPOTEKT MOU MPOCEYYIZouv T SLEMOTNHOVIKATNTA KAt va
dnpoupynoet anpoapeveg ouvepyaoieg. Zkondg tng CATHRINE eivat n avantun dopwv
Kat dIKTUwv Tou SlapopP@vouv TNV KAAAITEXVIKN £pEUVa Kal Mapaywyn.
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Itis a precious and rare experience that awaits visitors at the Centre of Visual Arts
and Research (CVAR) in Nicosia.

The exhibition from a Continent to an Island offers to those who walk through the door
beautiful and unusual works.

An exceptional and important collection of about sixty paintings on bark, created by
Indigenous Australians from Arnhem Land in northern Australia, opens the door to a
surprising world.

Here we have a world of myths about the creation of the Aboriginal world, the
Dreamtime, which the people of Arnhem Land have recorded on eucalyptus bark.

The creator ancestors bequeathed the land to people and tasked them to conserve it in
order to live in harmony with it. This wise directive which our contemporary civilisation
is only now rediscovering, can hardly be found anywhere but in these conserved
territories.

For over 20,000 years, it has been an insider's job to tell the countless founding myths
of Arnhem Land from generation to generation. Each clan and family perpetuate the
story adding their own reading to it, while also highlighting their totem taken from the
Dreamtime.

But the work entrusted to the initiated is twofold: to continue the narration of the myth
as demanded by the Ancestors, but also to do so in such a way that the profane cannot
access the profound meaning of what is painted.

Visitors must first get used to the support: a dark eucalyptus bark on which ochre
drawings are traced. Then the eye is drawn to a story told in codes that are immediately
disconcerting. We have to fight against a natural propensity to try to explain, decipher,
guess or speculate. We look, but we do not see. We cannot. We should not. We are not
insiders. We are on the threshold of an elsewhere that escapes us, that we cannot
penetrate and in which we shall always be strangers.

Indigenous artists, as transmitters of knowledge, are necessarily often short on
explanations of their very rich cosmogony. A few snippets of information sometimes, or
rather rarely, enlighten the reading. But very often, only the image is present, beautiful
but enigmatic to us mere lay people.

This dialogue between two islands, both rich in a strong mythical past, had to come to
pass one day. Twelve thousand kilometres separate Arnhem Land, where these barks
were painted, and Nicosia in Cyprus, where the exhibition takes place.

These few weeks, during which the Indigenous Australian lift a tiny corner of the veil
that conceals their history, should be used to familiarise oneself with another universe
—one with a very old mythology that is still materializing today. And that is exceptional.

Nadine Berthelier, curator



Eival omdvia kat TOAUTIUN N EPTIEIPIa TTOU MEPIHEVEL TOUG EMIOKENTES aTO KEVTpO
Eikaotikav Texvav & Epeuvag (CVAR) otn Asukwoaia.

H'ExBean From a Continent to an Island (Ano pia’Hrepo oe éva Nnai) mapouotdlel
Opopa kat acuvnBiota épya.

Mia eEaipetiki kat onpavtikn guhoyn pe mepinou e€nvia €pya {wypagikig ae pAoto,
£pya dnpoupyndnkav and 18ayevav Auotpalwv armo tn Mn tou Apvep otn Bopela
Auatpaia, avoiyel Tnv mUAN Tipog €vav KOO0 YEUATO EKMANREELG.

Mpdkertat yia éva oUpmav mAoualo oe PUBOUC WG MPOG T dnioupyia ToU KOGHOU TwV
IBayevay, Tng Emoxng tou Oveipou, Tov omoio ot I8ayevei Tng Mg tou Apvep €xouv
kataypdel oe protd eukalumrou. Ot Snptoupyol-mpdyovol kKAnpoddTnaav tTn yn atoug
avBpwoug Kat Toug avéBeaav va Tn dlatnpnaouy Kal va {Aoouv apuovikd e authv. Tn
gogn autn odnyia, Tnv omoia 0 aUyxpovog pag MOMTIGHGG onpepa avakaAUmTel ek véou,
dev pnopel kaveig va t Bpet moubeva ahhou mapd povo oe autd ta Statnpnpéva e3apn.

Ed Kal mepLocoTePO amd 20,000 XpOVIA £ival N EUBUVN TWV «UNPEVOV» VA UETAPEPOUV
T0UG apETPNTOUG BPUTIKOUG HUBOUG TnG Tng Tou Apvep ano yevid ot yevid. Kabe matpid
Kal kabe otkoyevela dlatwviel Tnv LoTopia MPoaBEToviag o auti Th SIKA TG avayvwan,
evi) mapdAAnAa avadeikviel To 81k0 Tng TotéP amoé tnv Emoxn tou Oveipou.

‘Opwg, n €udiVN TV punpévay eival STt GUong: ogeilouv va cuvexioouv Tnv agnynan
T0U pUBou, 6mwg anattolv ot Mpdyovot, AAAG Kat va To KAvouv [E TPOTIO Tou va pnv Jivel
nipdoBacn ato Babl vonpa 6owv anelkovifovial aToug apuntous.

Ot EMOKENTEG XpEIGTETAl MPWTA va €EOIKEIWBOUV [E TN BAGN TOU £pyou: £vag oKoUPOG
@A0L6G EUKAAUTITOU OTIOU ATIOTUTIVOVTAL OXEDLA OE ATIOXPWOELS TG WXPAG. TN OUVEXELD,
10 PAEppa odnyeftal o pia 1otopia emwpévn pe KHBIKES Tou ipokaholv alyxuan.
Avaykagopaate va avtiotaBoUpe oTn GUAIKN pag Taan mou pag BéAel va avalntolpe
€ENYNoEIC Kal amoKwSIKOTIOINTELS, va pavieloupe N va unobEtoupe. Kottdpe arha dev
BAEmoupe. Aev pmopoupe. Aev ipénel. Epeig dev elpaote «punpévol». Bpiokdpaote oo
Katw@AL evog «aMhoU» Tou pag Slagelyel, oTo oroio dev Umopou e va SleladUcoupiE Kal
€vT0G TOU omoiou Ba napapévoupe mavia EEvol.

Ot 16ayeveig KAAMTEXVEG, WG PETABOTEG TNG YVWONG, OUXVA (Kal avamo@eUKTa) Gev EXouv
TOANEG €Enynoelg yia tny oAy mholata koopoyovia Toug. MepIkEG Popeg, n pdAhov
amavia, onapdypara mnpo@opLwv dlagwtifouy Ty avayvuon. ‘0w, moAd ouxvd,
BAEMOUpE POVO TNV EIKOVA, pid 1KGVA Gpop@n aAAG QIVIYUATIKA yia €UAG TOUG amAolg
avBpwroug.

Autdg o S1dAoyog avdpeoa og 500 vnatd, kat ta dUo pe £viova pubiko mapeAbov, dpeie
va oupPel. Awdeka xIMadeg xtlopeTpa xwpilouv tn Mn tou Apvey, omou {wypagiotnkav
autol ot pAotol, pe T Acukwaia tng KUmpou 6mou mpaypatonoleitat n ékBean.

Autég TG Miyeg eBOpGdES, katd Tig omoieg ol 10ayeveic Auotpaloi onk@vouv Tnv dkpn
TOU TEMAOU TIOU KAAUTITEL TNV 1GTOPIA TOUG, B TIPEMEL VA TIG XPNGLUOTOINGOUE Yia va
eLoikelwBolpe pe éva AANo oupmav, omappévo pe pia pubohoyia mou eEakohoubsi va
TIPAyHATWVETaL PEXpL Kat onpepa. Kat autd eivat eEatpetiko.

Nadine Berthelier, empeAritpia




In preparing this forward, and for those reading it, | want to acknowledge First Nations
Australians, the Traditional Custodians of the land on which these works of art were
created, and pay my respect to elders past, present and emerging. | want to further
acknowledge the Kunibidji artists who created these beautiful works of art, and to their
elders, who taught them the significance of these images of the natural and spiritual
world.

This exhibition represents a significant collection of bark art from the Maningrida*area
of Kunibidji country, located in Arnhem Land in the Northern Territory of Australia. The
pieces of the Aben collection exhibited here come from the Anne de Wall collection and
it represents a significant exhibition for a number of reasons.

Firstly, this is the first time the collection has been publicly exhibited. It is a great
honour and privilege for the Australian High Commission to be given the opportunity to
showcase this valuable collection, particularly at the beginning of a year when Australia
and Cyprus commemorate the milestone of 5o years of diplomatic relations.

The contribution of First Nations Australians to modern society is an enormous part of
what defines who we are, and what is important to us as a nation. The exhibition
embodies how First Nations Australians — the island continent’s first cultural diplomats
— are at the heart of Australia’s foreign public diplomacy agenda.

Secondly, it is being shown at an historic time in Australia’s discourse as part of our
ongoing reconciliation efforts with our Aboriginal and Torres Strait Islander
communities. Itis anticipated that in 2023 Australians will enshrine in our Constitution
an indigenous Voice to Parliament. As part of this process all Australians will be
reflecting on who we are, where we have come from, and more importantly, on our
collective vision for Australia’s future.

Lastly, Australia is home to the oldest continuous culture on the planet, which dates as
far back as 65,000 years. We are also home to people from more than 300 different
ancestries, we are a nation whose people share common ground with so many of the
world’s peoples. When Australians look out to the world, we can see ourselves
reflected. This exhibition showcases part of that reflection.

I hope you enjoy this beautiful, unique and spiritual collection of bark art of the
Kunibidji people from central Arnhem Land.

Lastly, | want to acknowledge the support and assistance of the Deputy Ministry of
Culture of the Republic of Cyprus, the Cathrine Art Association, Curator of the exhibition
Nadine Berthelier, Co-Curator Eudes Ajot, the Centre for Visual Arts and Research -
Severis Foundation (CVAR) and my team at the Australian High Commission who have
made this exhibition possible.

*The name Maningrida is an Anglicised version of the Kunibidji name Manayingkarirra, which
comes from the phrase 'Mane djang karirra’, meaning 'the place where the dreaming changed
shape'.

HE Ms Fiona McKergow, Australian High Commissioner to the Republic
of Cyprus



EtoipdZovtag autn tnv mpoAdynan, 8éAw va avayvmpion toug IBayeveic tng Auatpaliag,
T0UG tapadoatakolc Oepato@UAAKES TG yng, GTnV omoia dnploupynénkav autd ta épya
Téxvng, kalva anotiow Tov 6eBacpd Hou 0ToUG MPEGRUTEPOUG TOU MAPEABOVTOG, ToU
napovtog kat Tou pENAovTog. Emiong, B€Aw va avayvwpion toug kaAhitéxveg Kunibidji, ot
orolot dnptoUpynoav autd ta OHopPa £pya TEXVNG, KAl TOUG IPOYGVOUG TOUG, TIOU TOUG
didakav th onpacia auTV Twv EIKOVKV TOU UGLKOU KAl IVEUATIKOU KOGHOU.

Autn n ékBean avtimpooweUel ia onpavtikn cuMoyn and £pya téxvng e GAotd and
v neptoxn Maningrida tng Mg Kunibidji, n omoia Bpioketat otn M tou Arnhend, atn
Bopeta Emkpdrteia (Northern Territory) tng Auotpahiac. Ta épya tng cuMoyng Aben mou
ektiBevral dw mpogpxovrat and tn guloyn Anne de Wall kat avtinpoownedouy pia moAy
onpavtikn €kBeon yia Sideopoug Adyoug.

Mpwtov, auti elval n mpWwTn Popd mou n guloyn ektiBetal dnpoaota. Eivat peydAn tipn
Kat Tipovopio yia tnv Yndtn Appoateia tng AUoTpaliag va €xel Ty eukaipia va
napouaidoel auti Ty moAUTipn culloyn, 1dlaltepa oTnv apxn autng Tng xpovidg, 6mou n
Auatpalia kal n KUmpog pvnpovetouv To 0pOGNH0 TWV 50 XpOVWY SIMAWHATIKWY GXEGEWV
peta&l toug. H ouvelo@opd twv AuotpaAwy 1Bayevwy atn alyxpovn kovwvia eivat éva
TEPAOTIO KOPPATI autou Tou KaBopilel ToloL E(PAOTE KAl Tl £ival GNPAVTIKO Yia HAG 6)G
£€0vog. Autn n £kBean evoapKwvel TG ot IBayeveig tng Auotpaiag — ol mpwrol
TOATIOTIKO{ SIMAWPATES TG VRGLWTIKNG NMEIPOU pHag — BpiokovTal oTo EMIKEVTIPO TNG
at{évrag tng Eévng dnpoatag dimwpatiag tng Auotpaliag.

Aettepov, TapouotaleTal G pia 10TOPIKA aTtypn yia tny AuoTpalia g HEPOG Twv
OUVEXIZOPEV®Y TIPOOTIABEIWY GUPPIAIWONG PE TIG KOVOTNTES Twv ABOpiyIVRV Kal TwV
Kkatoikwv Tou vnalou Torres Strait (Torres Strait Islanders). Avapévetal 0Tl j€oa 610 2023
Ba KatoxupwBel 0To ZUvIaypa pag, WoTe va akoUyetal kat n guvi twv IBayevwv ato Kov
oBoUAi0. O¢ pépog autng tng dtadikaciag, 6Aot ot Auatpalol Ba avtavakAolv motot
elllaate, ano mou MPOEPXOATTE Kal MO GNPAVTIKG, To GUAAOYIKG pag 6papa yid To
péMov tng Auotpaliag.

TéAog, n Auatpahia @IAogevel Tov maAaldTepo MOMTIOHOGTOV MAQVATN, 0 000G
xpovoloyeital £wg kat 65,000 xpovia. Eipaote eniong to onitt avBpwnwv and
TIEPIOOOTEPEC MO 300 SlAPOPETIKES 1BayEveles. Elpaate £va €Bvog Tou omoiou ot
Kool Holpadovtal Kowvo £3apog e 000U MoAAOUG aré Toug Aaolg Tou kdapou. Otav
epel ot Auotpaloi kortdZoupie Tov kGopo, BAEMOUpE TNV AVTAVAKAQON TOU EQUTOU PAG.
Autn n £kBeon, mapouclalel PO autng Tng avravakAaong.

EAniCw va amolavoete auti tv 6popen, Hovadikn kat veupatikn ouMoyn Téxvnoe og
@Mot0 twv avbpwnwv Kunibidji and tv I tou Arnhem.

Tehog, BéAw va avayvapiow Ty umootipiEn Kat tn Bondeia tou Youroupyeiou
MoAtiopou g Kumptakng Anpokpartiag, tou Zuhayou Téxvng Cathrine, tng EmpeAntpiag
n¢'EkBeang Nadine Berthelier, Tou ZuvempeAntn Eudes Ajot, tou Kévtpou EikaoTikav
Texvav kat'Epeuvag —'18pupa ZeBpn (CVAR) kat tng opddag pou otny Yndtn Appooteia
g Auotpaliag, mou Katéotnoav duvati autn Ty ékBean.

EE. ®d16va MakKépykoou, Yndtn Appootrig tng Auatpadiag otnv Kunplakn
Anpokpartia



Arnhem Land

There are many Indigenous communities in Australia. Their pictorial or
graphic creations, whatever the technique and the medium, all respond
to the requirement of an initiatory narration of the Dreamtime or of
mythical stories specific to each clan.

Due to its latitude, Australia is almost entirely arid and covered with
scrub.

Only an eastern and southern fringe enjoy a Mediterranean climate, while
a northern part enjoys a tropical one: Arnhem Land.

With an area of approximately 150,000 km2, Arnhem Land offers a
wide variety of landscapes: limestone plateaus with numerous gorges,
low plains with large river systems, lagoons, monsoon jungles, sparse
forests, deserts, tidal flats, coasts, and islands.

The immense limestone plateaus are home to numerous galleries that
were already used for painting 50,000 years ago. The oldest surviving
representations date back to 18,000 years ago.

Nowadays, the painters of Arnhem Land benefit from a rich and
favourable environment due to the diversity of landscapes but also due
to the wealth of flora and fauna. The presence of wood and especially
eucalyptus, whose bark was used by the Aborigines, offers a support that
cannot be found elsewhere.

Itis some of these Arnhem Land bark paintings that are the subject of
this exhibition.



H 'n touApvep

Yrdpxouv MoOANEG KovaTnTeG IBayevwy otnv Auatpalia. Ot €IKACTIKEG

N ypa@IKEG dnploupyieg Toug, aveEApTNTa amd TNV TEXVIKN Kal T0 PETO,
avtanokpivovtal OAeg otnv avdykn yia pid jUnTikn agnynon tg Emoxng
Tou Oveipou N Twv HUBIKWY LOTOPLWY TTOU Xapaktnpifouv kKABe matpld
(clan).

AOYw ToU YewypapikoU tng mAdtouc, n Auctpalia eival oxedov €&
ohokAnpou avudpn Kal KAAUPPEVN pE BAUVoUgG.

Mdévo 800 dkpa, T0 avaToAlKo Kal 1o vVOTIo, arnoAduBAvouv HECOYELAKO
KA{pa, evw to BOPELO TPAKA TNG XWPAG amoAapBavel tpotikd kKAipa: n M
Tou Apvep.

Me €ktaon mepimou 150.000 T.xAW, n M Tou ApVeU TPOGPEPEL HEYAAN
ToIKIAia QUOIKWY ToTiwV: aoBeaToAIBIKG opomédia pe MoAudplBpa
papayyta, nedivég nedladeg pe peydia notauia, Aipvobdlacoeg,
CoUYKAEG UE HOUOTWVEG, apald ddan, epnpoUG, TAAIPPOIAKEG EKTATELC,
aKtég kat vnaold. Ta tepdotia aoBeotoAlBika opomnédia piAogevolv
TMOAUAPIOUEC GTOEG TTOU XpnalpoTotoUviav Ndn yia {wypa@ikn mptv
anod 50.000 xpovia. Ot maAaldtepeg CWIOPEVEG AvVATIAPACTATELG
xpovoAoyouvtal mplv and 18.000 xpovia.

Inpepa, ol Lwypd@ot tng g tou Apvep enw@elolvial ano £va mhouato
Kal euvoiko mepIBAilov Aoyw tng molkiAopopPiag twv Tomiwv aAAd Kal
AOyw tou mAoUTou tng xAwpidag kal tng navidag. H mapouaia tou EUAou
kat 1dtaitepa Tou eukalumtou, Tou omoiou o PAOLOG Xxpnaotpomotodviav
ano toug I18ayeveig, MpooPEpel €va aTAplypa Tou dev pmopei va Bpedei
alhou.

Eival pepikd and autd ta {wypadikd £pya pe pAoto ano tn I'n tou Apvep
mou amoteAoUV T0 AVTIKEIPEVO AUTAG TG €KBEDNG.



The People of Arnhem Land

The Yolngu live in the north-east Arnhem Land region and inhabit a
universe that consists of two moieties, one being the Yirritja and the
other one being the Dhuwa.

Everything that was created or named by the Ancestors (the Wangarr),
including clans, their members, animals, plants, elements, natural
phenomena, places, etc. belongs to one of these two moieties. The same
is true of each Ancestor (Wangarr) who has bequeathed to the clans of
his moiety laws, dances, rituals, songs, customs, techniques.

The two moieties cannot function without each other. A person who

is set to get married can only do so with a person belonging to the
other moiety. From this organisation flow strictly codified relationships
between family members, families, clans and even between the two
moieties.

The Ancestors have also given the clans their own patterns (rarrk). These
are used in ritual make-up or when artists tell the story of the Dreamtime
or their totems with their artwork.

In the Yirritja moiety, these drawings — that is, the Yirritja rarrk patterns,
take the form of small hatchings and diamonds, a kind of mosaic of
rhombuses, reminiscent of beehive cells or tortoise scales.

In the Dhuwa moiety, the “meshes” are made up of undulating parallel
lines linked to the movement of the water.

The multiple combinations are responsible for the specificity of each
clan. The hatching and the meshes are meant to impart movement, to
simulate radiance and brilliance, alluding thus to the spiritual powers of
the Ancestors.

The Ancestors have entrusted people with land and have tasked them to
live in harmony with it. They therefore enjoy it respectfully, taking from it
only what is necessary throughout the six seasons of their calendar.



Ou'AvBpwrnot tng 'ng tou ‘Apvep

01 Yolngu mou Zouv ota BopeloavatoAikd edagn tng g tou Apvep Jouv
o€ éva guumav mou anoteAeitat and dUo nuipUAla, Aeyopeva moieties,
10 Yirritja kat to Dhuwa.

‘OAa 6aa dnploupyndnkav n ovopatodotndnkav and toug Npoyovoug
(toug Wangarr), upmepIAapBavop£vmV TwWV MAtpLiV, TWV HEADV

TOUC, TWV {WWV, TWV PUTOY, TWV OTOIXE(WV TNE PUONC, TWV PUOIKKOV
(PAVOPEVHV, TWV TOTIWV KATL., AVAKOUV € £va amod autd ta dUo npiguUAia.
To (810 10xUEl Kat yia kGOe MPoyovo Mou £xel KANPOSOTACEL OTIC MATPIES
TOU npIPUAIoU TOU, VOpOUC, X0poUc, TEAETOUPYIEC, Tpayoldia, £B1ua kal
TEXVIKEC.

Ta 800 nuipUAla dev propoUv va AEIToUpynoouv To éva xwpic 1o aAAo.
'Eva dtopo mou mpOKeITal va mavipeutel umopei va 1o KAvel povo pe
£va dTopo Tou aviakel ato AAAO npipUALlo. ATO AUTA TNV 0pyAvwaon
amoppEouV AUOTNPA KWOIKOTIOINPEVEG OXECELC HETAEY TWV PHEAWV TNG
OLKOYEVELAC, TWV OIKOYEVEIWY, TWV TTATPIWV, AKOHA KAl PETAEY Twv 800
npieuNwv.

01 mpdyovol €xouv emiong SWOEL OTIG MATPIEG TA JIKA TOUG POTiPa,
yvwotd wg rarrk. Me ta rarrk wypagilovial mpdowmna kal owpata katd
Tn S13pKELa TEAETOUPYIWV N OTAV Ol KAAAITEXVEC apnyoUvTal Ty oTtopia
tn¢ Emoxng tou Oveipou N Twv TOTEW TOUG PE Tivakeg LwypaPIkng.

210 npipuUAo Yirritja, autd ta oxédia, dnAadn ta rarrk, £Xxouv T Hopen
PIKPWV YPAPPOOKIGOEWY Kal SLapavIiwy, éva £idog pwodaikol and
poppoug ou Bupilel kuPEAn 1 Aémia xeAwvac.

310 npipUAlo Dhuwa, ta «mAéypata» anotehoUvial and KUPATIOTEG
apdAAnAEg ypappég mou cuvdéovtal pe Tnv kKivnon Tou vepou.

Eivat otoug moAAamhou¢ ouvduaopoug mou o@eiAetal n 1dlaitepdtnta
NG KG6e matpidc. H ypappookiaon kal ta MAEypata €Xouv oKomo va
MPOGdWOOoUV Kivnan, va TPOGOpOoIwoouv tTn Adpdn kal tnv aktivoBolia,
TAPAMEUTOVTIAE OTNV MVEUATIKA SUvaun Twv Mpoyovav.

01 Mpdyovol epmiotedTNKav 6ToU¢ avOPWIOUG TN yn Kal Toug avéBeoav
va ouv appovikd pe autnv. Emopévwg, tnv anohapBavouv pe oeBacpo,
naipvovtag povo 0,Tt eival anapaitnto Kat povo tnv katdAAnAn otiypn
KAtd tn S13pKEIA TWV £ EMOXWV TOU NPEPOAOYIOU TOUG.



The barks
Artworks on bark

Originally, the easiest support available in the environment was used for
each artwork. Naturally, we are not referring here to the works painted
on various modern supports with acrylic paints which were proposed

in recent years to the communities so that they could rediscover and
maintain their cultural traditions.

These supports can be ephemeral or perennial —the body, sand, stone
(caves or rock shelters), wood, earth, mud—, because whether the
creation remains or not is of no importance; all that matters is the rite
and the ritual that presided over its elaboration.

There are many eucalyptus trees in Arnhem Land and their bark naturally
lends itself to pictorial expression.

The species involved are the stringybark and eucalyptus tetrodonta.

The bark, taken from the tree after the rainy season, is fibrous, supple,
and strong, but requires considerable preparation. It must be laid over
fire to be unrolled, thinned, flattened, and cleaned. It is the inner,
smoother side of the bark that is used. The dimensions are usually small.

The pigments used are chosen with due respect to the symbolic process
of the representation. They come from the very earth that the people of
Arnhem Land have been given by the gods and with which they tell the
story of the Dreamtime to the initiated only. In order to obtain soil in the
desired tones some artists may travel great distances.

The artists grind the colours themselves and then mix the powder with
water until the desired texture is obtained:

- bauxite gives the colour red.

- kaolin produces white, which is more associated with mourning.

- ochre, provides an entire range of yellow and brown hues.

- charcoal gives black.

Blue and green, which are not found naturally in the mineral
environment, do not exist in the representations.

To paint, the artists lay the bark horizontally on the ground and first
spread a layer of dark pigment of a similar colour to that of the surface
of the bark. They then use brushes to apply their colours: papyrus stems
or branches with chewed ends or even with bristles, feathers, hair, or
plant fibres. Traditionally, honey, egg yolk or orchid juices were used as
fixatives once the work was finished.



Ot gpAotoi

‘Epya o€ @Ao16 dévipou

ApxIKd, yla kGBe €pyo yivotav xpnaon Tou o eUKOAOU aTNPIyHATog Tou Atav
Stabéatpo otn uon. duaikd, dev ava@epopuaote €80 ota £pya {wypaplopéva
HE AKPUNIKA Xxpwpata og didpopa olyxpova otnpiypata mou mpotdénkav
TPOOPATA OTIG KOWOTNTEG yId va PUTOPETOUY va avakaAuouv kat mdAl kat va
S1aTNPAGOUV TIG MOAITIOTIKEG TOUG TAPAdAOEIC.

Autd ta otnpiypata pmopei va eival eprpepa n avBekTikG oTov XpOvo —T0 owpd,
n dppog, n métpa (omnAaia n Bpaxwdn kataguyia), to EUAo, To xwpa, n Adamnn—,
Kabwg dev £xel onpacia av 1o dnplolpynua mapapével n oxi. Eivat pévo n
TeAETOUPYIA KAl TO TEAETOUPYIKO TOU TIPONYE(TAl TNG SnpIoUpyiag Tou mou €xouv
onpagia.

Ynidpxouv moA\oi eukdAumtol otn 'n tou Apvep Kat o GAOLOE TOUG IPOTPEPETAl
yla Zwypagikn ékppacn. NMpokettat yia ta €idn stringybark xa tetrodonta.

O @Mo16¢, mou Aappdvetal anod 1o SEVIPO PETA TNV TTEPIODO TwV BPOoXwY, £ival
vwdng, eUkapmtog kat duvatdg al\d anartei apketn npostopacia. Mpénetva
TomoBetnOei MAvw anod tn ewtd yia va EetulixBel, va apaiwbei, va 101wbei kat
va kaBaplotel. Xpnolpomoleitatl povo n e0wTePIKN MAeUpd Tou GAotoU, n omoia
elvai mo Aeia. Eivat ouvABw¢ PIKpWV S1a0TATEWVY.

Ot XpWOTIKEG 0UGIEC TTOU XpnatlpoToloUvial emMAEyovtal pe 0eBacud otn
oupBoAikn dladikacia tng avanapdotaong. Mpoépxovtal ano tnv (dia yn mou ot
Beoi £dwaoav otoug avBpwmoug Tng Mg tou Apvep Kal pe Ty omoia ol teAeutaiot
agnyouvtatl Tnv 1otopia tng Emoxng tou Oveipou HoOvo GToUG HUNPEVOUG.
MPoKEeIPEVOU va Bpouv XWHaA 0Toug EMOUPNTOUC TOVOUG, 0PIOHEVOL KAANTEXVEG
propel va ta&id£Pouv peEYANEG AMOOTATELC.

Ot kaAAITéxveg aAéBouv ol {5101 Ta XPWHATA KAl 0T GUVEXELA avaplyviouv tn
oKOVN PE VEPO PEXPL VA ATIOKTAGOUV TNV EMBUUNTA UPA:

- 0 BWEITNG BiVEL TO KOKKIVO XpWHA.

- 0 kaoAivng divel To Agukd, T0 omoi0 CUVBEETAL TEPIGGOTEPO HE TO TEVOOGC.
- N Wxpa mapdyet pta oAGKANpN yKApa KITpIvewV Kal KApE amoXpwoEwy.

- 0 EuAAvBpakag divel to pavpo.

To pmAe Kkat o mpdaivo, Ta omoia SV AMAVIWVIAL PUGIKA GTO OPUKTO
nepIBAAlov, dev UTAPXOUV 0TI AVATIAPACTACELG,.

Na va Zwypagioouv, ol KAANTEXVEG TOTOBETOUV TOV PAOLO 0pIZdvTia 0TO £8aPOG
Kal apxIKA amA@VOUV 0’ AUTOV £va OTPWHA XPWOTIKAG XPWHATOG AVTIOTOIXOU UE
EKEIVO TN EMIPAVELAC TOU, 0€ GKOUPO TOVO. ITN CUVEXELA XPNOIPOTIOLOUV TIVEAQ
yld va anmA®oouV Ta XpWHATA TouG: oTeAEXN f KAAdIA TanUpou e HAONHEVES
AKPEG N aKOPN KAl PE TPIXES, PTEPA, TPIXEG N PUTIKEC ivec. Mapadoaiakd, 1o
HEAL, 0 KpOKOG auyoU f ol Xupol 0pxIB£ag xpnatpomnolouvtav w¢ otabepomolnTikd
pe tnv oAokAnpwaon Tou €pyou.



What the painted barks do or do not tell us

The artworks on display often tell the founding stories of the Dreamtime.
These mythical tales relate to the wanderings and adventures of the
Animal Ancestors on the continent. The painters are also allowed to
represent the totems of their clan, in connection with the founding
myths. The painter-narrators are the holders of an oral transmission that
allows them, and them alone, to make the invisible visible to those who
hold the keys. For only the initiated can read the representation for what
it really is: the accomplishment of a rite to the glory of the gods, one that
must be constantly repeated on a land where nothing, or almost nothing,
may change.

The images may also have been inspired by the dreams of sleepers.
Dreams are not considered fiction, but rather another reality created
through a divine manifestation. As such, sleepers must represent their
dreams accurately but without revealing their content to the uninitiated.
These dreams are a link with the Dreamtime.

The painter-narrator may sometimes give a few keys to the reading,
such as the names of deities. But they may also keep the theme of
their vision or representation absolutely secret. In this case, we are left
with a beautiful work of art that we perceive as decorative, because our
uninitiated eyes are not, nor should they be, capable of deciphering the
enigma.

If the works are relatively recent, the dreams are immemorial. And if

the representation reaches us and leaves its author, the ritual does not

become vain because the ritual resides in the realisation of the painting
and not in its finitude. The vital energy has been reanimated, the image

is no longer of interest.

No criteria of time, distance or chronology preside over the writing of the
story.
The Ferrymen of Dreams do not paint, they write.



Tipag Aéve 1 dev pag Aéve ot Jnypa@iopévol pAotoi

Ta €pya Téxvng mou eKTiBevTal €86 ouxvd a@nyoUvidl TIC IBPUTIKEG
1otopieg tng Emoxng tou Oveipou. AuTEG ot HUBIKEC LoTOpPIEC apnyolvTal
TIC TEPIMAAVATELG KAl TIG TEPIMETELES TWV MPOYOVWV-ZOWV OTNV ATIEIPO.
Jtoug Zwypdpoug eMoNG EMTPEMETAL VA ATEIKOVIOUV TA TOTEN TNE
TATPIag TOUG, 0E OXEON PE TOUC IBPUTIKOUG pUBoUC TTou oxetiovtal

pe autn. Ot Zwypd@ol-a@nynTeEg ival ol pOpPE(g Piag TPOPOPIKNAG
PETAB00NC TTOU EMITPEMEL O AUTOUC KAl HOVO va KAVoUv To a6pato opatd
0€ £KEIVOUC TTIOU KATEXOUV Ta KAEISIG. AlOTL HOVO Ol HUNPEVOL PUTIOPOUV
va dtaBdoouv tnv avanapdotacn yI' auto mou Mpaypatika eivat: n
npaypatomnoinan evdg teAetoupyikol do&aaiag twv B£wv, To omoio
TpEmel va enavalapBdavetal d1apkw¢ o€ pia yn OTou Tnotad, i oxedov
tinota, dev mpenel va aAAEeL.

01 e1k6ve¢ pmopei emiong va avtAoUv amd Ta 6velpa 60wV Kolpouvtal.

Ta dvelpa dev Bewpoulvtal pubomiaaia, aAAd pdAlov pia GAANn
TPAYHATIKOTNTA TTOU dNPIoUPYRONnKe PEoW piag Beikng ékppaong. Autd
onpaivel 0Tt ot autoi mou BAEMOUY OVEIPA TIPETIEL VA TA AVATIAPIOTOUV HE
akpipela, xwpig OpwWE va amokaAUTTOUV TO MEPIEXOUEVO TOUG GTOUG Un
punpévouc. Ta 6velpa autd eivat évag ouvdETIKOG Kpikog pe Tnv Emoxn
Tou Oveipou.

0 TwypdPog-apnyntng HTopel HEPIKEG POPEG VA DWOEL PEPIKA «KAEIBIA»
yla tnv avayvwon, 0mwe ta ovopata twv Beotntwv. Qotéoo, pmopel
€miong va Kpatnoel amnoAUTwE HUOTIKO TO BEpA TOU 0PANATOC N TNG
avanapdotaong Tou. L& auth TNy Mepintwon, anopével €va OpopQPo £pY0
TEXVNG TTOU avTIAapBavopaote wg d1aKoounTIKG, EMeIdN Ta apinta pdtia
pag dev eivat, olte Ba €nperne va eivat, (kavd va amokpumtoypapnaouV
10 aiviypa.

Av 1a £pya ival oxetikd mpdogpara, ta ovelpa eival mavdpxaia. Kat

av n avanapdotacn PTAcEel 0€ EUAG KAl AQROeL ToV SnpIoupyo g, n
tehetoupyia dev kabiotatal pdtain, 816T1 n teAetoupyia evundpxel otnv
TPAYHATWoN ToU Tivaka Kat 0X1 0To TEMEPACHEVO Tou. H ZwTikn evépyela
£xet Eavalwvtaveéel, n elkova dev mapouctdlel ma evalapEpov.

Kavéva kpitiplo xpovou, andotaong n xpovoloyiag dev mpototatal tng

YPA®AG NG loTopiag.
01 Bapkdpndeg twv Oveipwv dev wypapilouv, ypdapouv.



inning

In the beg

In the beginning, there was the Earth. Without relief, without life, without
colour.

Then, in very ancient times, came the Dreamtime. Gods came out of the
depths of the earth. Others from the heavens.

These gods looked like giant animals.

They inhabited the Earth for a long, long time. They lived like humans and
each of their actions sculpted the ground and created the reliefs on the
surface of the land.

Then one day the gods went back to where they came from. But they
tasked the people of Arnhem Land with the care of this deified Earth that
nothing must disturb.

Thus, generation after generation, the people of Arnhem Land have
preserved the memory of the venerated sites. As respectful guardians,
they keep them secret. The transmission of knowledge is oral, mimetic
but also initiatory. The pictorial and graphic expressions are intelligible
to the initiated only.



Ztnv apxn

Ttnv apxn umnpxe nyn. Xwpig avayAu@o, xwpic Zwn, xwpi¢ xpwpa.

Apyotepa, oe moAU apxaioug kalpoug, npBe n Emoxn tou Oveipou. Beol
Bynkav amd ta Badn tng yng. AAAot amd toug oupavoug.

Autoi ot Beoi eixav tnv OYn yiyavuwy ZHwy.

‘Epewvav atn n yia moAu, moAU kaipo. Zoloav oav avBpwmot Kal kKae
TOUG PAEN opidee to €8agog kat dnploupyoloe ta avayAupa otny
€MPAvela tng ng.

Metd, pia pépa ot Beol eméotpedav ota pépn amnod ta omnoia npdav. Opwg
avéBeoav atoug avBpwmoug tng Mg tou Apvep Th GpovTida AutAg tng
Beomoinpévng Mg mou Kaveig dev mpénel va dlatapdEet.

‘ET01, amnd yevid oe yevid, ol avBpwmot tng g tou Apvep dlatnpnaav
TN PVAUN TWV IEPWV TOTWV. Q¢ YepdTol 0eBaop6 BEHATOPUAAKES TOUG
KpatouV puaTikoUq. H petddoan tng yvaaong eival mpo@opikn, HIPNTIKA
aAAd kat puntiki. Ot EIKOVOYPAPIKEG KAl YPAPIKEG EKPPATELG Eival
KATAVONTEG PHOVO GTOUG HUNPEVOUG.






Arnhem Land



#1

Yimula Mununggurr (1974-)

Dhuwa moiety / Hui@UAio Dhuwa
Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
60cm x 40cm

Aben Collection

Yalata-Brolga, no date / axpovoAdynto

Pathways / Aladpopég

Like Djambawa Marawili, Yimula Mununggurr creates a sacred painting of the Dhudi-
Djapu clan that evokes the two sisters of Dhuwa descent. The painting presents the
journey of the two sisters from one water point to another, these materializing as yellow
circles, while the sisters’ footsteps are discernible on the path.

Onw¢ kat 0 Djambawa Marawili, o Yimula dnputoupyel €évav 1epo nivaka tng matpids Dhudi-
Djapu rmou Buuilel 1i¢c dUo adeApéc tou nutgudiou Dhuwa. O mivaka¢ napouvatdlet 1o ta&idi
Twv 000 adeA@ v ano 1o €va onpeio vepou ato dAAo- ta onueia vepou nmapouactdfovial we
KiTpivol kUKAoL, evw ato povomndt dlakpivovtal 1a Bripata twv adeApav.



#2

Trevor Nagurrgurrba (1974 -)

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
8ocm x 15cm

Aben Collection

Rainbow Serpent - Ngalyod, 1996

Epnetd tou Oupaviou To&ou-Ngalyod, 1996

Eou

y

’

0 TOU oupaviou 1o

y

The rainbow snake / To epmet

Among the great ancestors of the Dreamtime, the Rainbow Serpent holds a particularly
important place. It is at the heart of many myths and the creator of all water points. It is
linked to the abundance of nature and thus to the maintenance of peace in an appeased
world. According to tradition, a rainbow in the sky indicates the movement of the Serpent
from one waterhole to another.

Avdpeaa atou§ onpuavtikous mpoyovous tng Emoxri¢ tou Oveipou, to Epnetd tou Oupdviou
T6&ou katexel pia 1diaitepa onpaviikn O£an. Bpioketal ato enikevipo moAAWY pubwv kat
glvai o dnpioupydc 6Awv twv udATIvwy onueiwv. SUvOEeTal ue tnv agBovia tn¢ pUong kat
OUVETIWE PIE TN IATAPNON TNG EIPAVNG OE Evav EEEUUEVIOUEVO KOTUO. ZULQWVA LIE ThV
napddoon, €va oupavio T0€o atov oupavo umodnAwvel tnv kivnon tou Eprietou ano tov
£vav vepdAakko atov dAAov.



#3

Hamish Karrkarrhba (1967-)

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
110CM X 55CM

Aben Collection

Untitled, no date

AtitAo, axpovoAdynto

§ou

’

2

0 TOU oupaviou 1o

’

The rainbow snake / To epnet

This painting depicts the encounter, in a place known to the artist and his clan, of the
Rainbow Serpent with a young woman around whom it wraps itself before eating her.
Around it, one can see body parts drawn in black, probably symbolically representing
those devoured by the Rainbow Serpent. It is wearing the colours of Hamish Karrkarrhba’s
clan. The rainbow snake, an important entity in Australian mythology — active especially
in the wet seasons, can be creative but also destructive.

AuTOG 0 mivaka¢ ansikovilel Tn GUVAVINGOn, 0€ £va UEPOG YVWOTO 0TOV KAAAITEXVN Kal Tnv
natpid tou, tou Epnietou tou Oupdviou To&ou e pia veapn yuvaika pe tnv omola tuliyetal
niptv tnv kataBpoxbioel. [Upw tou, BAEMOULE HEAN TOU OWHATOC OE HAUPO Xpwpa, Ta

omnola evdexopuevwe va aupBoAilouv ekelvoug mou kataBpox8ilel o Epnetd tou Oupdviou
To&ou. Edw To £pneTo elval KAAUPUEVO LE Ta Xpwpata tng natplds tou Hamish Karrkarrhba.
To Epnietd tou Qupdviou To&ou, pia onpaviikn oviotnta otnv auotpaiiavi puboldoyia
—181aitepa 6pactripio TI¢ mEPIOdoUS Bpoxwy, umopel va eivar dnutoupyikd aAdd kat
KataotpoPIKo.



#4

Festo Maralngurra

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
69cm x 26Ccm

Aben Collection

Spirit figure, 1999

®ryoupa nvevpuarog, 1999

Mimihs and Yakyaks / Mimih kat Yawkyawk (nveupata)

Festo Maralngurra depicts a mimih with a missing leg, in connection with a secret story of
his clan.

O Festo Maraingurra aneikovilel éva Mimih e xap€vo nodl, o€ oxéon L€ Uia JUOTIKN
1otopia tng matpidg Tou.



#5

Trevor Nagurrgurrba (1974-)

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG O€ PAOLO EUKAAUTITOU
95Ccm X 40Cm

Aben Collection

Spirit Figure, 1999

®ryoupa lMveuparog, 1999

Mimihs and Yakyaks / Mimih kat Yawkyawk (nvetpata)

Trevor Nagurrgurrba chose to represent a mimih in a very sober way, wearing on his body
the rarrk patterns of his clan.

O Trevor Nagurrgurrba enéAe&e va avanapaotnoel €va mimih pe noAuv vngdAio tporo,
KaAUmtovtag 1o owya tou e ta potifo-rarrk tng matpidg tou.



#6

Mukguddu Nabegeyo (1943-)

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
75C¢m x 38cm

Aben Collection

Bewk-Bewk, 1999

Mukguddu Nabegeyo offers a beautiful scene with three mimihs: a male, a female and
a smaller one, their faces turned in the same direction and their bodies covered with the
rarrk patterns of their clan.

O Mukguddu Nabegeyo pag divel pia opopen oknvri ue tpia mimih: €éva apoeviko, €va
OnAukd kat €va Likpdtepo. Ta npdownd Touc gival otpaupeva npog tnv idta katevbuvan
Kal 1a owpatd 1oug kKaAuppgva pe ta potifo-rarrk tng natpldg toug.

Mimihs and Yakyaks / Mimih kat Yawkyawk (nveupata)



#7

Larry Naloriman

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
60cm x 25cm

Aben Collection

Mimih spirit-Goanna, 1999

Mveupa Mimih-Tkoava, 1999

Mimihs and Yakyaks / Mimih kat Yawkyawk (nvetpata)

The Mimih spiritis depicted in one of its important missions to humans: to teach them to
hunt. Here, the Mimih is seen using multiple weapons to attack a huge goanna.

To nveupa Mimih aneikoviletal o€ pia and Ti¢ oNUAVTIKEG ATOOTOAEC TOU MPOG TNV
avBpwndtnta: va 8104&el atous avbpwmoug va kuvnyouv. Edw, to Mimih @aivetat va
xpnoipomnolei dtdpopa dnAa yia va emtebel o€ €va tepdatio ykodva.



#8

Jonah Djumburri (1971-)

Dhuwa moiety / Hui@UAlo Dhuwa
Natural pigments on eucalyptus bark
DUCIKEG XPWOTIKEG € PAOLO EUKAAUTITOU
70Cm X 27Cm

Aben Collection

Mimih spirit hunting, 1999

Mveupa Mimih oto kuvriyi, 1999

Mimihs and Yakyaks / Mimih kat Yawkyawk (nveupata)

The mimihs are rather benevolent spirits, fine and fragile, living in the cracks of the rocks.
They have taught people to hunt, an activity they are seen indulging in, here on this bark,
while the parts of the game’s body can be seen scattered among the weapons.

Ta mimih eivai pdAAov kadonpoaipeta nvevpara, Aentd kat eU6pavata, mou Jouv ati§
PWYHES Twv Bpdxwv. Exouv 6184&€el aTou¢ avBpwmoug va kuvnyouv, pta dpactnplotnia
otnv onola tou¢ BAEmoue va emdidovial, 66 g€ auTov TOV PA0ID, EVA TA UEPN TOU
owparo¢ tou Bnpduarog gaivovrai didonapta avaueoa ota oma.



#9

Thompson Nganjmirra (1954-)

Yirritjia moiety / Hui@UALo Yirritja

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
130CM X 40Cm

Aben Collection

Spoonbill, 1995

XouAtapopuuta, 1995

Mimihs on the hunt are seen here surrounded by their game.

Ta Mimih mou kuvnyouv @aivovtal €56 MepITpIyuplopEva ane 1o Bnpayd Tous.

Mimihs and Yakyaks / Mimih kat Yawkyawk (nvetpata)



#10

Gary Djorlom (1963-2017)

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO EUKAAUTITOU
69cm x 24Cm

Aben Collection

Mimih spirits, 1995

Mvevuata Mimihi, 1995

It seems that here Gary Djorlom depicts a fight scene between mimihs.

®aiveral 6t €dw o Gary Djorlom aneikovilel pia oknvn pdxng peta&u Mimih.

Mimihs and Yakyaks / Mimih kat Yawkyawk (nveupata)



#11

Larry Ban-Garr

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOIO EUKAAUTITOU
85cm X 45cm

Aben Collection

Bream-Dunbuhmanj, 1995
Zndpog-Dunbuhmanj, 1995

Mimihs and Yakyaks / Mimih kat Yawkyawk (nvetpata)

Two yawkyawks, the female equivalents of the mimihs, are mermaid-ancestors. Guardians
of young girls, guarantors of the fertility of the land and of abundant harvests, they mark
the end of the rainy season. Yawkyawks live in freshwater holes on whose surface they can
move thanks to their very light weight. But they can also move on land by transforming
their tail into a kind of leg. In this picture, a snake is wrapped around them.

Avo Yawkyawk, ta OnAukd 1coduvapa twv Mimih, givat mpoyovol-yopyovec. ®UAakes
TWV VEAPWY KOPITOIWY, EYYUNTEG TNE YOVILOTATAG TNE YN¢ Kal Tn¢ dpBovng godeldg,
onparodotouv 1o TEA0G TG £moxng Twv Bpoxwv. Ta yawkyawk {ouv o€ vepoAakkoug e
YAUKO vepd, otny eM@AveLa Twv Omoiwv HIopouV va Kivouvtal Xapn ato moAuU HIKpG TOUG
Bdpog. Mmopouv 6uwc va kivnBoulv kal atn oTEPLA UETATPEMOVTAC TNV 0UPA TOUS O £va
gldog modiou. S autr tn pwtoypagla, va @id1 eival tuliyuévo yupw toug.



#12

Djambawa Marawili (1953-)

Yirritja moiety / HuipUAIo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
75CM X 25C¢m

Aben Collection

Miyalk, no date

Miyalk, axpovoAdynto

£G OKNVEG

I3

Storytelling scenes / Apnynpatik

On this bark decorated with the characteristic colours of the Dhudi-Djapu clan, Djambawa
Marawili paints a scene that took place in the Dreamtime, near his home: the Djang’kawu
sisters are cooking fish on a termite mound oven, while their digging stick (wapitja) can
be seen beside them. The Djang’kawu sisters gave birth to the Dhuwa moiety. Hundreds
of stories tell of their arrival by sea, their creation of springs and sacred sites where they
planted their digging sticks.

210V 01aKOTUNUEVO aUuTO PA0I0 auToU Tou {wypagikou Epyou tng matptds Dhudi-Djapu, o
Djambawa Marawilinarre {wypailel pia oknvri mou €AaBe xwpa otnv Enoxn tou Oveipou,
KovTd ato omitl Tou: ot adeA@E¢ Djang’kawu payeipevouy Ydpila oe oupvo and tuufo
TEPUITAV, eV OimAa Toug dlakpivetal To okamtiko toug paBoi (wapitja). Ot adeAQEg
Djang’kawu yévvnoav to nui@uAio Dhuwa. Ekatovtddeg 10Topleg piAouv yia tnv dpi&n toug
and tn 6dAacoa, tn dnptoupyia mNywv Kat IEpWV TOMWVY OMoU YUTEYAv Ta OKAmMTIKd TOUG
papoud.



#13

Mowarra Ganambarr (1917-2005)

Dhuwa moiety / Hui@UAio Dhuwa

Natural pigments on eucalyptus bark

DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU

105CM X 55CM

Aben collection

Djan’kawu sisters story, no date

H 1otopia twv adeA@wv Djan’kawu, axpovoAdynto

I3

£G OKNVEG

I3

Storytelling scenes / Apnynpatik

Representations of creation stories featuring the Djan’kawu sisters belong to the Dhuwa
moiety. They travel carrying two long digging sticks which can also be used as paddles
and pandanus baskets. While on their journey, they named animals and endowed each
moiety with myths, drawings, dances, and sacred objects that mark their path. The four
goannas drawn on this bark are part of the story of the two sisters’ journey.

O1 avanapaotdoeic 10Toplayv dnutoupyiag ue ¢ adeA@éc Dian’kawu aviikouv ato npi@uUAio
Dhuwa. Ta&ldevouv petapépovrac duo pakpid okamntikd paBdid mou umopouv emiong va
xpnoipomnotnfouv w¢g koumtd n yia kaAdbia navddvou. 2to 1a&idl tous, Edwoav ovopata

o€ {wa kal mpoikioav KAOe kolvotnta e HUBoug, axedla, XopouUg Kal LEpd avTIKEleva mou
kaBopiZouv tnv mopeia tous. Ta Tégoepa ykodva mou oxed1doTnkay G autov Tov PAoio
elvat pépog tng totoplag tou ta&id1ou twv 6U0 adEAPWV.



’

#14

Wurraynga

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOIO EUKAAUTITOU
75Cm x 32cm

Aben Collection

Marrakulu, no date / axpovoAdynto

£¢ OKNVEC

’

Storytelling scenes / Apnynpatik

The background seen here is typical in works by members of Wurraynga’s mother’s clan,
the Marrakulu clan, settled in a rocky area. Wuyal, the honey-hunting Ancestor is holding
his bag in one hand and his long stickin the other. He is accompanied by Dhulaku, the
Rock Wallaby.

To @ovro mou BAEmoupe 0w eival xapakInploTIKO O€ £pya UEAWY TNG MATPLAS TNG LUNTEPAS
tou Wurraynga Wurraynga, dnAadri tn¢ natpid¢ Marrakulu, mou givai eykateotnuévn

o€ Bpaxwdn meptoxn. O Wuyal, o [Mpdyovog tou MeAiou, kpatdel Tnv T04vd TOU OTO £va
XEPL kal 1o pakpu paBoi tou ato dAAo. Zuvodeuetat and tov Dhulaku, to Rock Wallaby
(kaykoupoAaydg).



#15

Naminapu Maymuru-White (1952-)
Yirritja moiety / HuigUAlo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
101CM X 29CM

Aben Collection

Wayupini, no date / axpovoAdynto

£G OKNVEG

I3

Storytelling scenes / Apnynpatik

At the top of the painting, Wangupini, the cumulus cloud of the rainy season is decorated
with the possum-hair belt of the ancestral heroine Nyapililngu. She is represented in
bust form at the top of the painting. Yambirrku the parrot fish is seen on the floor below.
Also on the lower level, we can see Guwak the Koel Cuckoo. At the base, the wavy lines
represent the tracks of Marrngu the possum and Gunyan the sand crab.

2tnv kopun tou mivaka, o Wangupini, 1o oUvvepo owpeltng tng enoxr¢ twv Bpoxwv eivat
dlakoounpugvog e tn {wvn amno 1pixeg méoouy thg mpoyovikrg npwidag Nyapililngu.

H tedeutaia aneikoviletal o pop@n mpotournc otnv kopuen tou mivaka. O Yambirrku, n
okapida, Bpiokeral ato €dapog. Emiong, ato xaunAdtepo eninedo, UMopouULE va So0ULE TOV
kouko Guwak. Xtn Bdaon, o1 KUPATIOTES ypaupES avanaplotouv ta ixvn tou Marrngu tou
néoouy kat tou Gunyan tou kaoupiou.



#16

Badinga #2

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG OE PAOIO EUKAAUTITOU
78cm x 28cm

Aben Collection

Guwak, no date / axpovoAdynto

’

’

£¢ OKNVEC

Storytelling scenes / Apnynpatik

The ancestor Guwak, in the form of a koel cuckoo, is the founder of the Mangalili clan of
Djarrakpi. Here, he is honoured at an important and venerable site that is also the site of
the sacred Marawili tree (a ganyavu) and the Marrngu possum.

0 npdyovog Guwak, mou Xel Tn HopPn Vo¢ koukou, ivat o 10puTr¢ tng matpid¢ Mangalili
tou Djarrakpi. Edw, Tipdtal o€ pia onpavtikn kai oefaoctr tonobeaia érmou Bpioketail kat to
1ep0 d€vtpo Marawili (ganyavu) kai to nocgouy Marrngu.



#17

Buwawitj (1958-)

Yirritja moiety / Hui@UALo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
125CmM X 45¢m

Aben Collection

Wangkurra, no date / axpovoAdynto

€¢ OKNVEQ

I3

Storytelling scenes / A@nynpatik
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The painting shows the rocky hills behind the village of Buwawitj where the sacred fire
burned. Djirikitj, the quail carried the fire by dropping a flaming twig. The drawing on the
bark shows that the bandicoot may have taken refuge in a hollow log coffin.

O nivakag anetkovilel Toug Bpaxwdels Adpoug miow amo 10 xwplo Buwawitj érou €katye n
1epri Qwtid. To Djirikitj, T0 0pTUKI HETEQPEPE TN QWTIA pixvoviag €va PAgySuevo kAadi.

To 0x£010 atov PA01G OEIXVEL OTI TO UTMAVTIKOUT UTTOPEL va eixe Bpel katapuylo o€ £va koido
PEPETPO amo KoUP1o KOPLO DEVTIPOU.



#18 S
. Q
Ngalwarri ‘g
Yirritja moiety / HuipUAlo Yirritja —
Natural pigments on eucalyptus bark =
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU &
7icmx 22cm =
Aben Collection o
Yirritia Mana-Hammerhead, no date 'é
Yirritia Mana-Spupoképalog, axpovoAdynto g
N
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The background here, on which we see the clan’s totem — the hammerhead shark —, is
characteristic of works by the Munyuku clan of the Yirritjia moiety. The Shark Ancestor is
said to have created the tides, among other things. The sharks move on undulating lines
separated by luminous rarrk patterns evoking the water.

To @ovro mou BAEmoupe 0w, T0 0moio KOOUEITAl E TO TOTEY TNG MATPLAG —TOV
oQuUpokEpalo kapxapia— elval xapaktnptotiko o€ €pya tng natpids Munyuku mou avnkel
oto nui@UALo Yirritia. A€yetal ot avdueaa o€ dAAa, o lMpdyovog Kapxapiag dnutovpynoe
116 malippoieg. Ot kapxapieg kivouvral mdvw O€ KUUATIOTEG YPAUUES TOU Xwpidovial amno
Qwtelvd potiBo-rarrk ta onoia Quuilouv vepd.



#19 g.
Bob Namundja (1933-2005) "g
Yirritja moiety / HuipUAo Yirritja —
Natural pigments on eucalyptus bark =
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU =
8ocm x 30cm ~
Aben Collection ~§
Barramundi, no date S
lyavtonepka, axpovoAdynto g
N
~
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This very elaborate fish decorated with rarrk pattern is certainly the totem of the clan of
the deceased Bob Namundija. Its name, Barramundi, is an Indigenous Australian name
which means “fish with large scales” and refers to a fish that can be up to two metres
long.

AUTO T0 MOAU mepitexvo Yapt diakoounpevo e potiBo-rarrk eivail oiyoupa to TOTEY TNG
@UAri¢ tou anoBavdévto¢ Bob Namundja. To dvoud tou, Barramundi, ToU 66nke anod tou¢
I0ayeveig tng Auotpaldiag. Znpaivel «pdpt pe peydda Aémax kat avapépetal o€ €va Ydpi
TToU UTTOPEL va EXEl KOG EwG Kat dUO LETPA.



#20 g.
Bob Namundja (1933-2005) ‘g
Yirritja moiety / HuigUAlo Yirritja —
Natural pigments on eucalyptus bark <
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU i
8ocm x 25cm -~
Aben Collection §
Untitled, 1995 S
Atitdo, 1995 g
N
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This fish (probably a catfish) surrounded by yam leaves is certainly the totem of the clan
whose rarrk patterns adorn all the elements represented here. (cf 28)

AuTO t0 apt (mbavotata yatéyapo) mou nepifdAAetal andé @uUAAa yAukonatdrag eivai
olyoupa 1o T0TEU TNG QUANG, TG omolag ta potifo-rarrk koououUv dAa ta otoixela mou
avanapiotavral €6 (BA. 28).



#21 =)
Rerrkirrwanga Mununggurr (1971) =2
Dhuwa moiety / HuipUAio Dhuwa >
Natural pigments on eucalyptus bark :
DUOIKEG XPWOTIKEG 0€ PAOLG UKAAUTITOU 2
67cm X 35Ccm -~
Aben Collection 2
Gangal- Catfish, no date 5
Gangal-lfatoyapo, axpovoAoynto g
N

~
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One sees no rarrk patterns on this painting which is perhaps only decorative: catfish are
depicted in and around a hollow log submerged at the bottom of a billabong (Australian
word for ‘stagnant water in a dead meander’).

Aev BAEnoupe kanoto potifo-rarrk o autdv Tov mivaka mou (0wg el 1OVO 61aKOTUNTIKNA
A&ttoupyia: ta yatéyapa ansikovifovral pEoa kai yupw arno vav Kouplo Kopuo
Bubiouévo atov Bubd piag billabong (AuotpaAiavn AéEn yia Aipvn e atdaipo vepo oe
oxnpa netdiou).



#22 g
Bob Bopani (1925-1993) 5
Dhuwa moiety / Hui@UAlo Dhuwa 3
Natural pigments on eucalyptus bark =
DUOIKEG XPWOTIKEG 0€ PAOLS euKalUTTOU uﬂ_
122CmM X 41cm —~
Aben Collection T
Manbiri- Catfish, no date §
Manbiri-fatégapo, axpovoAdynto S
2
~~
0
©
E
c
©
£
3
2

Bob Bopani was allowed to paint another clan’s totem pole. This is the Dreaming of the
Catfish that goes around in circles eating tadpoles and insects. This totem and its circular
movement are both evoked in death and initiation ceremonies, and the catfish is painted
on the bodies of men.

Jtov Bob Bopani enstpdnn va Lwypa@ioel To TOTEY Jia dAAng natpids. To anotédeoya eival
n OvelponidAnan tou Fatéyapou mou KAVel KUKAOUC Tpwyovtag yupivoug kat €vioua. S
auTo To TOTEY Kal TRV KUKALKA Tou Kivnon yivetal ava@opd 1000 o€ TEAETEG BavdTou 000 Kal
O€ TEAETEG punaong, kat 1o yatéyapo {wypa@iletal ota owuata twv avipyv.



#23 S
Robert Mibora (1945-) &
Yirritja moiety / HuipUAlo Yirritja 3
Natural pigments on eucalyptus bark =
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU 2
62cm x 29cm -
Aben Collection O
Eel-tailed catfish, 1997 E
latéyapo pe oupd xeAiou, 1997 0
S
~
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The eel-tailed catfish is a totem of Robert Mibora’s clan. The eel-tailed catfish has shaped
the landscape but has also provided the songs, ceremonies and dances that people use
to conserve the environment. The abundance of these fish, just silhouetted against a clan
stripe, indicates that tradition has been respected and that the fish have been able to
continue to multiply and thus provide the clan people with needed food.

To yatdyapo pe oupd xeAiou eivat €va and ta ToTé tn¢ matptd¢ tou Robert Mibora.

To yatoyapo Exel diapop@wael 1o tomio, aAdd xel emion¢ MPoo@EpPEL Ta Tpayoudia,

TIG TEAETEG KAl TOUG X0POUG TOU XPNOILOTOIOUV 01 dvBpwrol yia va 61atnproouVv To
neptBdAiov. H apBovia autdv twv Yaptwv, mou udAig dtaypdpovial o€ pia Awpida

TNG matpidc, umodnAwvel oefacud Mpog tnv mapddoon kai 6Tl 1a Ydpia umépecav va
ouvexioouv va moAAamAaoidagovial kai €101 va mapeXouV oTous avlpwmoug tng marpldg tnv
anapaitntn tpo@n.



#24

Boliny (Mayawuluk 2) Wanambi (1957-)
Dhuwa moiety / Hui@UAio Dhuwa
Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
105CM X 50CM

Aben Collection

Catfish, no date

Catfish fatéyapo, axpovoAdynto

Here, Boliny (Mayawuluk 2) Wanambi paints catfish totems of his clan.

Edw, o Boliny (Mayawuluk 2) Wanambi Jwypa@ilel ToTEp yatégapa tng natpidg tou.

/ Fish / Wdpua
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wa-totep

Totem animals / Z



#25 g.
Bob Burruwal (1952-2021) o
. >

Natural pigments on eucalyptus bark —
DUCIKEG XPWOTIKEG € PAOLO EUKAAUTITOU =
118cm X 53Cm uﬂ_
Aben Collection ~
Untitled, 1995 &
AtitAo, 1995 e
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Fish evolve on the surface of the bark within the limitations created by unusual white
decorations.

Ta Yadpia avamtyooovial atnv EMEAveLa ToU A0LOU Eaa aTa 0pld mou dNIOUPYOUV AUTES
0l aouvnBIoTEG AEUKES O1AKOOUNOELS.



#26 g.
Banambuga Burarrwaga “5_’
Natural pigments on eucalyptus bark —
DUOIKEG XPWOTIKEG 0€ PAOIO EUKANUTITOU <
75Cm X 30cm =
Aben Collection =
Guya, no date / axpovoAdynto ~§
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The Guya (fish) is certainly the totem of Banambuga Burarrwanga’s clan. Here, the rarrk
patterns are applied on the background and not on the animal.

To Guya (Yapt) eivat aiyoupa 1o TOTEL TG QUANG ToUu Banambuga Burarrwanga.
Edw, ta potifo-rarrk mapouaiddovial oto QOvIo Kal 0xt oTo {wo.



Badinga

Balatj Mununggurr
Banambuga Burarrwanga
Bob Burruwal

Bob Namundja Justin Nayilibidj

Bob Bopani Larry Ban-Garr

Boliny (Mayawuluk 2) Wanambi Larry Naloriman

Bonal Bonal Malaluba Malaluba

B Manurr Wununmurra

Clara Wubukwubuk Matjandatjpi Mercy Tipikilippa

David Galiwirri Garrawurra Mick Ivory

Dhundhunga Mowarra Ganambarr

The artists on display, all from Arnhem Land, are:

Djambawa Marawili Mukguddu Nabegeyo
RiliEIE Naminapu Maymuru-White

e TR Nancy Gaymala 1 Yunupingu

FESED R M Ngalwarri Ngalwarri

Ea ool Nulwarr Yunupinu
Gluy Golun Rerrkirrwanga Numunggurr
Hamish Karrkarrhba Robert Mibora

Jacob Namundja

Roy (Malibirr) Burrunyula

AT (G Terry Ngamandarra

JBELD Yo Thomson Nganjmira
Trevor Nagurrgurrba
Warren Djorlom

Wurraynga Wurraynga

The artists of the ABEN collection

Yalmakany Marawili

Yimula




Some artists remain anonymous.

Some painters belong to families of artists. These are Warren Djorlom,

Mukguddu Nabegeyo, Trevor Nagurrgurrba and Naminapu Maymuru-White.
Special attention should be paid to Mowarra Ganambarr (ca. 1917-2005) who
started painting on bark as early as 1947 at the request of the anthropologist
Ronald Berndt. Mowarra Ganambarr is considered to be the originator of the
art movement in Arnhem Land.

All works in the Aben Collection were created and acquired in Australian
art centres, which ensures traceability. The relevant art centres are: Buku-
Larrnggay Art Centre, Bula’bula Arts, East Central Arnhem Land, Injalak Arts
and Craft association, Maningrida Arts and Culture, and Nambara Arts and
Craft.

Some of the barks used to belong to prestigious museum’s collections
that were not inalienable: Canberra and Melbourne (Australia), Kupang
(Indonesia), Utrecht and Groningen (Netherlands), Basel (Switzerland),
Glasgow (Scotland, UK). Others belonged to various galleries across
the globe, including Australia (Adelaide, Sydney, Perth, Darwin), the UK
(Glasgow) or America (Santa Monica), while some belonged to private
collections (American, English and French owners).

Many of the paintings in the current Aben collection, from Anne de Wall
collection, were previously loaned for group or solo exhibitions in Sydney,
Canberra, Adelaide, Melbourne, Darwin, Brisbane, Perth, Fremantle, Alice
Springs (Australia), Paris, Lille, Sarcelles, Nantes, Orléans, Béziers (France),
Utrecht, Delft (Netherlands), Ljubljana (Slovenia), Venice, Subiaco, Milan,
Palermo, Genoa (Italy), Mumbai, Bangalore (India), Kessel, Brussels
(Belgium), Lugano (Switzerland), Stuttgart (Germany), and Glasgow
(Scotland, UK).

An important bibliography is attached to certain artists, their works, and
their art centres.
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Balatj Mununggurr
Banambuga Burarrwanga
Bob Burruwal
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Boliny (Mayawuluk 2) Wanambi Larry Naloriman

Bonal Bonal Malaluba Malaluba

Bl Manurr Wununmurra

Clara Wubukwubuk Matjandatjpi Mercy Tipikilippa

David Galiwirri Garrawurra Mick Ivory

Dhundhunga Mowarra Ganambarr

Djambawa Marawili Mukguddu Nabegeyo

RILEREE Naminapu Maymuru-White

Al Bzl Nancy Gaymala 1 Yunupingu

L Rl i Ngalwarri Ngalwarri

Gary Djorlom Nulwarr Yunupinu

O1 kaAAiTexveg nou napouacialovTail, OAoi an

Eluy Gl Rerrkirrwanga Numunggurr

Hamish Karrkarrhba Robert Mibora

Jacob Namundja Roy (Malibirr) Burrunyula

(A5 T Terry Ngamandarra

Vel B sy Thomson Nganjmira
Trevor Nagurrgurrba
Warren Djorlom

Wurraynga Wurraynga

O1 kaAAiTéxveg Tng SuAdoyng ABEN

Yalmakany Marawili

Yimula



Oplop£vol KAANITEXVEC TAPAPEVOUV AVOVULOL.

Oplapévol wypd@ol avinKouv O€ OIKOYEVEIEG KAAAITEXVQV. MpoKeLTal

yla toug Warren Djorlom, Mukguddu Nabegeyo, Trevor Nagurrgurrba kat
Naminapu Maymuru-White. I81aitepn mpogoxn mpénel va dobei atov
Mowarra Ganambarr (epimou 1917-2005), 0 0Toi0¢ dpxioe va Cwypailel
og 016 NBN amo To 1947 KATOMIV AITAPATog Tou avBpwmoAdyou Ronald
Berndt. O Mowarra Ganambarr Bewpeltal TpwToUPYOGS TOU KAANTEXVIKOU
KIVALATOG TnG g Tou Apvey.

‘O\a ta £€pya Tng ZuAoyng Aben dnploupyndnkav Kal amokTnenkav oe
KEVIpa TéXvng tng Auatpaliag, yeyovag mou kablotd duvatn tnv eEakpiBwon
NG MPo£AeUoNng Touc. Ta KEVIpa autd ival ta eEng: Buku-Larrnggay Arts,
Bulabula Arts, East Central Arnhemland, Injalak Arts and Kraft association,
Maningrida Arts and Culture, kat Nambara Arts and Craft.

Oplopévol amo Toug GAOIOUG AVKaV OE TIEPIPNUEG HOUGEIAKEG GUANOYEG, T
£pYa TWV OMoiWV NTAv EQIKTO Va SlaxwplaTolv. ZUYKEKPIPEVaA, Bpiokovtav
otnv Kapmépa kat otn MeABoupvn (Auotpalia), oto Koumdvyk (Ivdovnaia),
otnv Outpéxtn Kal to Nkpovivykev (Katw Xwpeg), otnv BaaiAeia (EABeTia)

kat otn MaockwBn (Ekwtia, HB). AAAol avikav oe S1Apopeg yKaAepi avd tnv
upnAlo, onwg otnv Auotpalia (Adehaida, Zidvei, Nepd kal Ntdpyouv), ato
Hvwpévo Baailelo (MaokwpBn) n atnv Auepikn (Zdvra Movika), eve KAmolol
avikav og 1I31WTIKEG GUANOYEG (Apeptkavoi, AyyAot kat [GANot 1B10KTATEC).

MoA\oi amé toug mivakeg Tng onpepiving cuAoyng Aben elxav mponyoupEvag
daveloTei mpoowpIvd yia opadikég N aTtoutkég eKBETELS aTo Zidvei, atny
Kapmépa, otnv AdeAaida, otn MeABoupvn, ato Ntdpyouly, oto Mnpiopmeiv,
oto Mepb, ato PpipavtA kat ato AAig Znpivykg (Auotpalia), ato Mapiol, otn
AIA, otn 2apoél, otn Navn, atnv OpAedvn kat atny Mnedié (faAAia), otnv
Outpéxtn kat 0to NeA@t (Kdtw Xwpeg), otn AoupmAtdva (ZAoBevia), otn
Bevetia, oto Zoupmidko, oto MiAdvo, ato NMaAéppo, kal otn Mévopa (Italia),
otn Mmouuman kat oto MmavykaAop (Ivdia), otnv KEael kal otic BpuEEAAeG
(B£Ay10), oto Aouykavo (EABetia), otnv Ztoutydpdn (Teppavia), kai atn
MMaokoBn (Zkwtia, HB).

Oplopévol KAANITEXVEC KAl TA £pYA TOUG OUVOEOVTAL JE PId ONPAVTIKA
BiBAloypapia.



#27

Djilipa

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO UKAAUTITOU
51CM X 24Cm

Aben Collection

Untitled, no date

AtitAo, axpovoAdynto

The presentation of this scene with three fish is in keeping with the traditions of Arnhem
Land: the subjects are uniform and stand out while the background is adorned with the
clan’s characteristic rarrk patterns.

H mapouaiaon autng tn¢ oknvrig e ta tpia Ydpia akoAouBei ti¢ mapadooeis tng ng
Tou Apvep: 1a O€uata elval opoiopoppa kai Eexwpidouv, v To POVTo Koopeltal ue ta
xapaktnpiotikad potiBo-rarrk tng QuUAng.

/ Fish / Wapa
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wWa-totep

Totem animals / Z
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Bob Namundja (1933-2005) ‘g
Yirritjia moiety / Hui@UAL0 Yirritja -
Natural pigments on eucalyptus bark =
DUOIKEG XPWOTIKEG 0€ PAOLG UKAAUTITOU =
8ocm x 35¢m —~
Aben Collection o
Untitled, 1996 5
AtitAo, 1996 o
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Three very dense fish in the colours of Bob Namundja’s clan stand out on a plain ochre
background. (cf 20)

Tpia moAU nukvad Ydpia ota xpwpara tn¢ matpid¢ tou Bob Namundja Eexwpilouv o anAd
@ovro wxpag (BA. 20).



#29

Balatj Mununggurr (1955-)

Dhuwa moiety / Hui@UAio Dhuwa

Natural pigments on eucalyptus bark

DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU

59Ccm x 36cm

Aben Collection

Burrut’tji-Mokumilniymi, no date / axpovoAdynto
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/ Other animals /’AAAa
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0a-ToTéER

Totem animals / Z

Here, Balatj Mununggurr narrates a sacred myth of his mother’s clan, the Dhalwangu,
involving salt water: at the beginning of the rainy season the lightning snake that lives
in the salt water stands on its tail and communicates with other huge snakes by spitting
light into the sky. The rarrk patterns that cover the painting feature the undulating lines
characteristic of the clans of Dhuwa descent, and are in harmony with the movements of
the water.

Edw, o Balatji Mununggurr apnyeitat €vav 1£p0 pubo tng natpid¢ Dhalwangu, dnAadn
TNG MatpIdg TN UNTEPAG, MOU aPopd T0 AALUPO VEPOD: OTNV apxn TNG EMOXNG TWV BPOXWV
Epnietd tou Oupaviou Té&ou mou &1 0TO aApUpO VEPO OTEKETAI aTNV OUPd TOU Kal
EMKOIVWVEL ue dAAa Tepdotia @idla eTuvovTag Qws atov oupavo. Ta potifo-rarrk mou
kaAuntouv Tov mivaka d1abETouV TG, XapaxkInPIOTIKEG O€ £pYA TWY MATPLWV TTOU avAKOUV
amno 1o npeUAto Dhuwa, KuuatioTEC ypaupEC kal Bplokovial o€ appovia LE TS KIVAOEIG
ToU VEPOU.



#30 g
Clara Wubukwubuk Matjandatijpi (1950 -) ';’
Yirritja moiety / HuipUAlo Yirritja 3
Natural pigments on eucalyptus bark g
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU “
115cm x 60Ccm g
Aben Collection 'E
Garrtjarr, no date / axpovoAdynto 5
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Six snakes of different colours are seen moving on the rarrk patterns of Clara Wubukwubuk
Matjandatjpi’s clan.

'EEL @id1a 61aQOPETIKWV XpWUATWY KIvouvTal mdvw ata potiBo-rarrk tn¢ natpidg tn¢ Clara
Wubukwubuk Matjandatjpi.



#31 g
Malaluba N
Natural pigments on eucalyptus bark 2
DUOIKEG XPWOTIKEG 0€ PAOLO EUKANUTITOU é
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66cm x 38cm K
Aben Collection g
Bapi-Water Snake, no date ’g
Bapi-Nepopido, axpovoAoynto 5
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These water snakes are the totems of the Malaluba clan. The thinness of their bodies does
not lend itself to the drawing of rarrk patterns, and so they are frequently represented

in the background. The rarrks are drawn around the body of the snakes in a dynamic
oriented movement.

AuTd ta vepd@ida eival ta totép tng QuAr¢ Malaluba. H Aentdtnta tou 0Wuatoc toug dev
npoo@éepetat yia tn oxediaon potifo-rarrk, kat €10t aneikovifovial ouxvd oto QovTo.

Ta potiBo-rarrk eival oxedtaouéva yupw amno 1o owpa twv @I01wyv o€ [ia duvapikn Kat
npooavatoAiouévn kivaan.



#32 g
Robert Mibora (1945-) ';’
Natural pigments on eucalyptus bark -]
DUCIKEG XPWOTIKEG € PAOLO EUKAAUTITOU 5
44Ccm x32cm v
Aben Collection g
Longneck turtles, 1997 'E
MakpuAaipeg xeAwveg, 1997 5
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Six long-necked turtles converge on a central point. The fact that both the background and
the turtles are covered with rarrk pattern gives the whole a transparent and light quality,
as if we were observing the scene through clear water.

'EEL pakpuAaieg XeAWVeS oUYKAIVOUV O€ €va KEVIPIKG anpeio. To YEyovos 0TI TO0O0 TO POVTO
000 Kkal o1 XeEAWVEG eival kKaAupUEVes e potiBo-rarrk mpoodidel ato ouvoldo uia dtapavri
Kal elagpid moidtnta, oav va mapatnpoule tn oknvi ugoa amno d1auyeS vepo.



#33

Roy (Malibirr) Burrunyula (1955-)

Yirritja moiety / HutpUAo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
92cm x 36¢m

Aben Collection

Water Goanna, no date

lkodva tou vepou, axpovoAdynto

The four goannas that adorn this bark live in a swamp near the land that is home to Roy
(Malibirr) Burrunyula’s clan.

Ta T1€goepa ykodva nmou KoGHoUvV autov Tov pAotd {ouv o€ £vav BAATo Kovid otn yn mou
@ido&evel tnv matpid tou Roy (Malibirr) Burrunyula.
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/ Other animals /’AAAa
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Totem animals / Z



#34 ~g
Nancy Gaymala 1 Yunupingu (1935-2005) ';"
Yirritja moiety / HuipUAlo Yirritja S
Natural pigments on eucalyptus bark 5
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU “
70Ccm X 20€m g
Aben Collection 'E
Baru - Crocodile, no date 5
Baru-KpokddetAog, axpovoAdynto £
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Baru, the crocodile is the totem of Nancy Gaymala 1 Yunupingu’s clan. It stands out due to
its rarrk patterns that do not represent open diamond chains but rather crossed lines.
The crocodile symbolises strength and competence.

O Baru, 0 kpok6deiAog eival to Totéu tng nmatptds tng Nancy Gaymala 1 Yunupingu.
Zexwplilel Adyw twv potiBo-rarrk mou dev avanaptotouv avoixteés alucides dlapaviiwy
aAAd draotaupwueves ypauues. O kpokodeldog aupBoAilel th duvaun kat tnv Ikavotnta.



#35 3
Golun Yunupingu (1969-) ';’"
Yirritja moiety / HutpUAo Yirritja ]
Natural pigments on eucalyptus bark 5
DUOIKEG XPWOTIKEG € PAOLO EUKAAUTITOU i)
90Cm X 42¢m E
Aben Collection E
Baru and Baluny, no date / axpovoAdynto 5
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Baru is an Indigenous Australian word meaning “ancestor of the crocodile”. This animal,
which has been extinct for several thousand years, was almost four meters long and
lived in humid forests near fresh water. It is accompanied here by two barramundis
(Australian fish). The bottom rarrk patterns represent the open diamond chains
characteristic of the Yirritja moiety.

H A€€n Baru twv I6ayevdy tng Auotpaldiag onuaivel «mpdyovog Tou KpOKGOEIAOU».

To Zwo autd, 10 omoio xel e&apavioTel 0w Kal APKETEG XIAIADEG Xxpovia, EIXE INKOC
OXedO0V T€é00epa PETpa kat LoUoe g€ uypd 6don Kovtd o€ yAukd vepd. EGW ouvodeuetal
ano duvo yiyavionepkes (auotpaitavd Ydpta). Ta kdtw potiBo-rarrk avamapiotolv tig
avoIXTEG O1apUavTEVIEG aAUOIOES TOU Elval XapakTnploTIKES yia To npipuUAto Yirritja.



#36 g
Anonymous N
. -]

Natural pigments on eucalyptus bark <
DUOIKEG XPWOTIKEG 0€ PAOLO EUKANUTITOU <
~

134Cm X 33¢m )
Aben Collection g
Baru the Crocodile, no date ‘=
, , ©

Baru o kpokodeIAoG, axpovoAdynto 5
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In the Dreamtime, Baru the crocodile was the victim of a fire and he jumped into the water
to ease his suffering. The water soothed his pain and so he decided to make it his home.
Nonetheless, his burn scars can be seen on his skin to this day. On this bark, Baru is
protecting a nest of eggs. In the water, the white diamonds are weeds, the red diamonds
are mud on the bottom and the white circles are flowers.

Ztnv Enoxni tou Oveipou, 0 KpokOdEIAog Baru €neoe Ouua nupkayids kat nndén&e aro vepo
yta va anaAuvel tov novo tou. To VEPG KatampduVve ToV MOVo ToU Kal 101 ano@dolos va

10 Kdvel amiti Tou. [lap’ 6Aa autd, ta onuddia and ta eykavuata gaivoviai ato dEpua

TOU UEXPL onpEPa. S€ autov Tov PA0I0, 0 Baru mpoatatevel uia wAid ue avyd. 5To vepo,
ta Asukd diapdvtia ival aypioxopta, ta kokkiva dlapdvria ivat Adonn otov Bu6o kat ot
Aeukol kUkAot elvat AouAoudia.



#37 3
Nulwarr #2 Yunupinu -
Natural pigments on eucalyptus bark 5
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU =
104Cm x 46¢cm ]
Aben Collection £
Gumatj clan, no date 'g
Matpia Gumatj, axpovoAdynto 5
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The Dugong totem is seen here grazing on sea grass that shimmers and glistens
underwater, represented by the diamonds typical in Yirritja artwork. The triangles at the
ends represent the clouds of the rainy season.

To TOTEW VTIYKOVYK palvetal edw va Bookel Baddoato xoptdpt mou Adumel kat yualdilel kKdtw
ano 1o VEPG, avIIMPOoOWEUGLEVO and ta ditaudviia mou ival TUTIKA 0Ta £pya TEXVNE TwV
Yirritja. Ta tpiywva oti¢ dkpeg avanapiotouv ta oUVVeQa TNG EMOXNG TWV BPOXWV.



#38

Yalmakany Marawili (1957-)

Yirritja moiety / HuipUAIo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO EUKAAUTITOU
101Cm X 32¢m

Aben Collection

Madarrpa Clan, no date

Matpid Madarrpa, axpovoAdynto

P L

i e

Yalmakany Marawili recounts a fundamental story of the Yirritjia moiety mythology:
the ancestral dugong hunt. The side decorations are in the form of the diamond,
characteristic of Yirritja artwork.

H Yalmakany Marawili agnyeitai pia 6speiwdn totopia tng puboldoyiac tou nuipuiiou
Yirritja: To mpoyovIkG Kuvryl TOU VTIYKOVYK. Ol MAEUPIKES OIAKOOUNOEIG EXOUV TN Hop@n
dlauavtiou, XapaktnploTIKO TwV Epywy Téxvng twy Yirritja.
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/ Other animals /‘AAAa
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Totem animals / Z
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38

Anonymous N

Natural pigments on eucalyptus bark é’
DUOIKEG XPWOTIKEG € PAOLO TOU EUKAAUTITOU <

85cm x 34Ccm E

Aben Collection g

Dugong, no date ‘=
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Two dugongs, recognisable by their distinctive heads, which end in a sort of trunk, and
their fish tails only partially bear the rarrk patterns of the clan to which they belong.

AU0 VTIyKOVYK, avayvwpliola and ta xapaktnplotikd ke@dAia Tous, mou kataAnyouv o€ éva
£ldo¢ npoBookidag, evw ot YapooupeS TOUG PEPOUV LOVO eV UEPEL Ta poTiBo-rarrk tng
nartpid¢ oTnv onoia aviaKkouv.



#40

Bonal

Natural pigments on eucalyptus bark
DUOIKES XPWOTIKEG OE PAOIO EUKAAUTITOU
91Ccm X 37Cm

Aben Collection

Bonba-Butterfly, no date
Bonba-lletalouda, axpovoAdynto

Butterflies are a rare totem. This mirrored drawing includes flowers alongside the
butterflies.

O1 netadoUdeg eival €va omavio ToTEp. S€ auTo To OXEO10-kabpE@tn AouAoudia
OUVOOEUOUV TIC TETAAOUDES.

wa

/ Other animals /’AAAa g

Wa-totép

2

Totem animals / Z



#41

Jacob Namundja

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG OE PAOIO EUKAAUTITOU
8ocm x 35cm

Aben Collection

Python and Goanna, 1999

Mubwvag kat Nkodva, 1999

Jacob Namundja stages what must be a fight between two mythical animals of great size
(almost 3 meters): a python and a goanna, both decorated with the rarrk patterns of the
clan.

0 Jacob Namundja oknvoOetel kdTi mou MPEMEeL va elvai pia paxn peta&u dUo pubikwv
{Wwv peyddou peyeoug (oxedov 3 pEtpa): evog nubwva kat evog ykodva, kat ta 0Uo
dtakoounyéva pe ta potifo-rarrk tng QuAng.

wa

/ Other animals /’AAAa
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Totem animals / Z



#42

England Banggala (1925-2001)

Yirritja moiety / Hui@UALo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLO EUKAAUTITOU
105CmM X 25CM

Aben Collection

Untitled, 1994

AtitAo, 1994

Only those who are initiated can read

Modvo o1 punuévor umopouv va «d1aBdoouvs.
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/ Other animals /’AAAa g
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#43 g
Terry Ngamandarra (1952-) ';’
Natural pigments on eucalyptus bark S
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU 5
120Ccm X 53¢m T.‘g
Aben Collection £
Untitled, 1993 S
Autdo, 1993 @
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Above a landscape of hills, two snakes intertwine in a desert area. At their side, a fish with
a large round mouth slides by (a dugong perhaps?)

Mdvw amndé €va tomio pe Adpoug, dUo pidia diamAekovial o€ ia EpnuLkh MEPIoXn. Sto mAdi
TOUG, £va Yapt ue peyddo atpoyyuAd otoua yAlotpd dinAa toug (lowg €va viiykoyvk).



#44

Bob Namundja (1933-2005)

Yirritja moiety / HuigpUA0 Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
55CM X 25CM

Aben Collection

Yams, 1994

ukonatdteg, 1994

I3

G-totép

r

Totem plants / dut

The yams and yam leaves shown here surrounding an ancestor are very important in
Indigenous Australian culture. This painting was made in Western Arnhem Land and
follows the traditions of this region, according to which the background is plain and dark
ochre in colour, while the clan rarrk patterns are drawn on the ancestor’s body.

O1 yAukonatdte¢ kat ta pUAAa yAukomatdtac nou aneikoviovral €66 yUupw ano gvav
npoyovo eivai moAu agnpavtikd athv kouAtoupa twv I6ayevwv tng Auatpaliag. O mivakag
autoc QrAotexvnbnke ot Autikn ['n Tou Apve Kal akoAouBei Ti¢ mapadooelg T MEPIOXAC
auTng, aUU@Ya LIE TIG OTTOIEG TO YOVTO elval amAod kal XpWHATo¢ okoUupag Wwxpag, EVEW ato
owpa tou mpoyovou oxedidlovral ta potiBo-rarrk tn¢ marpidg.



#45 =
Bob Namundja (1933-2005) e
Yirritja moiety / HuipUAIo Yirritja .E
Natural pigments on eucalyptus bark =
DUOIKEG XPWOTIKEG € PAOLO EUKAAUTITOU 3
51CM X 23CM ]
Aben Collection fu
Yams, 1995 o
lukonatdteg, 1995 g

o

=

Yams and yam leaves are a recurring theme in Bob Namundja’s work, demonstrating the
particular importance of this vegetable in his clan.

Ot yAukomnatdteg kat ta QUAAa yAukonatdtac eivai €va enavalauBavopuevo BEua ato Epyo
tou Bob Namunja, yeyovd¢ nou katadeikvuel tnv 161aitepn onpacia autou Tou Aaxavikou
otn QUAN Tou.



#46

England Banggala (1925-2001)

Yirritja moiety / Hui@UALo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO EUKAAUTITOU
105CmM X 36cm

Aben Collection

Untitled, no date

AtitAo, axpovoAdynto

Only those who are initiated can read

Modvo o1 punuévor umopouv va «d1aBdoouvs.
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Totem plants / dut



#47

Justin Nayilibidj

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO UKAAUTITOU
78cm x 30cm

Aben Collection

Two Filesnakes, 1999

Avo Akpéxopda ®idia, 1999

X-rays / AKtivoypaQieg

y

f

[

\\
,;.

3

i

+ F L

Frr Pk

Filesnakes, the snakes from which this artwork takes its name, are long snakes found

in plenitude in Arnhem Land, and are much appreciated by Indigenous Australians. In
this painting, however, in the aquatic environment of these filesnakes, we can also see

a long-necked turtle and, most prominently, two large catfish, on which filesnakes like

to feed. This type of painting, called “X-ray” shows the anatomy of the fish: the viscera
and the spine. The ability to see through living beings is attributed to certain Indigenous
Australians with shamanic qualities.

Ta akpoxopda @idia, and ta onola MAPE 10 Ovoud TOU AUTO TO £pYo TEXvNG, gival
pakpoateva @idia mou Bpiokovral o apOovia otn [n Tou Apvey Kat xaipouv ektiunong ano
toug IBayeveic Auatpaloug. Ze autdv Tov mivaka, wotdoo, ato uddtivo mepifdAAov autwv
TWV QIOIWV, UITOPOULE eMiong va SoUE pia pakpulaiun xeAwva kat, kuplwg dUo peyala
yatoyapa, dnAadn Ydpia e ta onoia apEokovral va tpE@ovial ta akpoxopda @idia. Autég
0 TUMo¢ Zwypagikng, mou ovoudletal «aktivoypapiax, deixvel tnv avatouia tou Yaptou:
Ta onAdxva kat tn anovOuAikn otriAn. H ikavétnta va BAEnouy péoa and ta {wvravd ovia
anodidetal o€ optopévoug I0ayeveic Auotpaloug ue oapuavikes 1010TNTEG.



#48

Manurr Wununmurra

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO UKAAUTITOU
8ocm x 35cm

Aben Collection

Mana-Shark, no date

Mana-Kapxapiag, axpovoAdynto

X-rays / Aktivoypagieg

In the Dreamtime Mana the shark was wounded by another ancestor who wanted to remain
alone in his territory. Mana then moved to land and before dying, shaped landscapes and
rivers with his jaws. His teeth remained stuck in the earth, in the form of the pandanus, a tree
whose fibres were used by women for weaving. We can also distinguish, almost in X-ray style,
the Mana’s gills and liver, the latter being a very important organ in terms of volume (up to a
quarter of a shark’s weight) and in terms of its usefulness in the movements of this fish. The
prominence of the liver indicates the Indigenous Australians' excellent knowledge of the
animal.

Jtnv enoxn twv oveipwv o Mana o kapxapia¢ tpavuatiotnke and vav dAAo mpdyovo

nou HOEAE va mapapeivel Hovo¢ tou otnv neptoxn tou. O Mana peTakouioe T0Te oTn

oTEPLd Kal Pty meddvel, d1apodpPWaE Tormia kal motdyia pe ta oayovia tou. Ta 66vTia Tou
napéueivav koAAnpgva otn yn, Ue tn [Hop@n Tou mavdavou, evog SEVIPoU Tou omoiou ot (Veg
Xpnaiyomolouvtav ano Ti¢ yuvaikes yia tnv ugavan. Mmopouue eniong va dlakpivoupe,
0xed0v g€ aTUA akTivoypapiag, ta Bpdyxia kai To oukwti Tou Mana, pe to teAeutaio va eivat
£va MoAU onuavtiko 6pyavo O GXEon LIE TOV OYKo Tou (Ew¢ Kat To £va TETAapTo tou BApous Tou
kapxapia) kai Tnv xpnopoTNTd TOU OTI¢ KIVAGEIS auTou Tou aptou. H e&€€xouaa B£on tou
OUKWTIOU UMTOONAWVEL TIG dPIOTES YVWOELS TwV I8ayevwv AuaTpalwv g€ axean LE To Jwo.



#49

Justin Nayilibidj

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO UKAAUTITOU
85cm x 30Cm

Aben Collection

Kangaroo, 1999

Kaykoupo, 1999

X-rays / AKtwvoypagieg

This painting uses the X-ray technique to render three of the four animals represented
(the kangaroo and the two opossums), while the body of the fourth one, the snake, is too
thin to lend itself to the exercise. A very dark prominent area represents an element of the
landscape that is different from the rest of the environment: a body of water or an area
destroyed by fire.

AUTOG 0 mivakag Xxpnotponolel TNV TEXVIKA TNG akTivoypa@iag yia va anodwosl tpia ano
ta téooepa {wa mou aneikovidoviat (1o kaykoupao kai ta dUo MGoouUL), EVW TO 0WUA TOU
T€Taptou, Tou PId1oU, gival moAU Aento yia kdtt tétoto. Mia moAu okotelvn npog&éxouvaa
neploxr avanaplotd £va atoixeio tou tomiou mou S1a@EPEL and 1o undAotmo nepifdAdov:
[1a uddtivn EKTacn f [1a mePLOXN MoU EXEL KATAOTPAPEI AOYw QWTIAG.



#s50

Hamish Karrkarrhba (1967 -)

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG OE PAOIO EUKAAUTITOU
55CM X 23CM

Aben Collection

The eastern Kunwinjku, 1996

To avatoAikoé Kunwinjku, 1996

The world of ceremonies / O k6apog Twv teAetwv / The dilly bags / Ot adkou dilly

The drawing evokes the totem of the Kunwinjku clan, but the artist, Hamish Karrkarrhba,
provided no explanation.

To 0x£010 mapanyumnet oto T0TEN TN QUAric Kunwinjku, aAAd o kaAAitéxvne, Hamish
Karrkarrhba, dev €dwoe kauia e€nynaon.



#51

England Banggala (1925-2001)

Yirritjia moiety / Hui@UAL0 Yirritja

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
72C¢m x 31€m

Aben Collection

Ceremonial Dilly Bag, 1998
TeAetoupyikog Zdakog Dilly, 1998

The world of ceremonies / O kéopo¢ Twv teAetav / The dilly bags / Ot adkot dilly

Dilly bags are woven and widely used by Indigenous Australian women to carry their food
gatherings. Simple and oval in shape, they are carried with a string. England Banggala
uses the surface left without decoration to affix the rarrk patterns of his clan which can be
found on all his creations (cf 52). This dilly bag can thus become a bag to be used during
ceremonies.

Ot odkot dilly ugpaivovral kal xpnaiuornolouvial eupewg and I6ayeveic AuOTPalEg
YUVaIKES y1a va PETAQEPOUV Ta TPOPILA TIOU GUYKEVIPWVOUV. ATTAEC KAl WOEIDOUG
oxnparog, perapépovrat pe ondyxo. O England Banggala xpnatuomotel tnv em@avela nou
aprivel xwpic dtakdounon yia va tonobetroel ta potifo-rarrk tn¢ matpidg tou, ta onoia
Bpiokovrtal o 0A&c 11 dnutoupyieg tou (BA. 52). Autdg o adkog dilly yivetal pe autov tov
TPOMO KATAAANAOG y1a XpHan o€ TEAETES.



#52

England Banggala (1925-2001)

Yirritja moiety / HuipUAIo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO EUKAAUTITOU
82cm x 36cm

Aben Collection

Dilly Bags and Water Lilly, 1997

Zdkot Dilly kat Nougapo, 1997

The world of ceremonies / O kdopog Twv teAetwv / The dilly bags / Ot adkou dilly

True to his favourite themes, England Banggala represents, against a very dark
background, these dilly bags around a water lilly. The rarrk patterns of his clan are
naturally encountered in all his paintings, given that he can and must cultivate and
perpetuate the clan’s collective memory. (cf51)

Motég ota ayannuéva tou O€uarta, o England Banggala avanapiotd, o€ moAu okotelvo
Qovto, autouc tou¢ adkouc dilly yupw ano va vougapo. Ta potiBo-rarrk tng natpidg
TOU oUVavIWVTal Qualkd o€ 6AoUG TOUG MIVAKES Tou, SEGOUEVOU OTI UTOPEL kat opeilel va
kaAAiepyel kat va diatwviZel th guAdoyikn pvripn tng matpids (BA. 51).



#53

England Banggala (1925-2001)

Yirritjia moiety / Hui@UAL0 Yirritja

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
81cm x 28cm

Aben Collection

Dilly Bag Dreaming site, 1998

Toro6eaia OvelponioAnang Zdkou Dilly, 1998

The world of ceremonies / O kéopo¢ Twv teAetav / The dilly bags / Ot adkot dilly

Dilly bags are a favourite theme of England Banggala. Here he evokes a Dreamtime site
dedicated to dilly bags. Itis said that in the Dreamtime the Djan’kawu sisters possessed
sacred knowledge which they carried in a bag hung around their necks. But when one
day they hung their bags on the branches of a tree to go fishing, they were stolen by men.
From that moment on, it was the men who carried out the sisters’ duties. However, it is
women who must weave the bags so that the ritual can be performed properly.

01 adkot dilly eival éva ayannuévo 8€ua tou England Banggala. E6« o Banggala pag
napanéunel o€ pia rtonobeaia mou avriker atnv Emoxn tou Ovelpou kat eivat apiepwuévn
otoug adkoug dilly. Aéyetai étt atnv Entoxri tou Oveipou o1 adeA@éc Djan’ kawu kateixav
1EpA yvaon tnv omolia HETEQPEPAV O€ L1a o€ €vav adko MouU KpEUOUoayv oto Aaiud Tous.
Otav 6uwe pia PEpa KpEPaoav Toug aakous Tous ota kAadld evos GEVIPOU yia va nave yia
Ydpepa, T0U¢ EKAePav kdmolol dvipeg. ATié exeivn th aTlyun, ol Avipe¢ Hrav autol mou
ekTEAoUOAv Ta kabnkovia Twv adepPwv. QoT600, 0l YUVAIKEG Elval aUTEG TOU TPETIEL va
U@aivouv Toug 0dkou§ WOTe va TEAETTE TO TEAETOUPYIKO ONWG MPETIEL.



#54

England Banggala (1925-2001)

Yirritja moiety / Hui@UALo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG € PAOLO EUKAAUTITOU
85cm x 26cm

Aben Collection

Untitled, 1995

Atitdo, 1995

The drawing represents a fish that covers all the surface of the bark and is reminding of
the dilly bags we often see in the work of England Banggala.

To ox€d10 avamnapiotd €va Ydpi mou KaAUTTEL GAn TV EMPAVELa TOU PAoloU Kat Quuilel
toug adkoug dilly mou BA€moupe ouxvd ota Epya tou England Banggala.

The world of ceremonies / O kéapog Twv teAetwy / The dilly bags / Ot adkou dilly



#55

England Banggala (1925-2001)
Yirritja moiety / HuipUAlo Yirritja

Natural pigments on eucalyptus bark
DUGIKEG XPWOTIKEG € PAOLO UKAAUTITOU
92cm x 33¢m
Aben Collection
Untitled, 1996
AtitAo, 1996

The world of ceremonies / O k6opog twv teAetwv / The dilly bags / Ot odkot dilly

On a background of rarrk patterns in the colours of his clan, England Banggala draws an
oblong shape evoking a fish or a dilly bag.

Mavw o€ @dvto and potiBo-rarrk ota xpwpata tng natpidg tou, o England Banggala
oxed1dlel Eva IakpOOTEVO OXALA TTOU MAPAMEUTIEL O€ Ydpl i e adko dilly.



#56

England Banggala (1925-2001)
Yirritja moiety / HutpUAo Yirritja
Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOIO EUKANUTITOU
109CM X 31CM

Aben Collection
Untitled, no date
AtitAo, axpovoAdynto

Only those who are initiated can read

Modvo o1 punuévor umopouv va «d1aBdoouvs.

The world of ceremonies / O kéapog Twv teAetwy / The dilly bags / Ot adkou dilly



Aot

#57

Jimmy An. Gunguna (1935-)

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG O€ PAOLO EUKAAUTITOU
75CM X 25C¢m

Aben Collection

Yelakala, no date / axpovoAdynto

{otl

3

The world of ceremonies / O k6opog twv teAetwv / the burial poles / Ta@iko

This very abstract representation could be linked to the hollow log coffins in which the
remains of the deceased were placed. They are made from tree trunks that are dug by
termites and originate from the same land as the deceased. (cf 58)

AUt n oAU apnpnpévn avanapdotacn 6a pnopouoes va ouvyebel pe 1a koida pEpeTpa
ano kopud ota onoia tonobetovvrav ta Aeiava twv vekpwyv. Katackeudlovrai and
KOPLOUG OEVTPWY MOU TA EXOUV TPONYOULEVWS OKAWEL TEPUITEG KAl TPOEPXOVTAl amo TNV
i01a yn pe tov vekpo (BA. 58).



#58

Jimmy An. Gunguna (1935-)

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
66cm x 33 cm

Aben Collection

Yelakala, 1997

i otuAoL

3

The world of ceremonies / O koopog Twv teAetwv / the burial poles / Tagiko

This very abstract representation could be linked with hollow log coffins — the burial poles
in which the remains of a deceased are placed. They are made with tree trunks dug by
termites and originating from the same land as the deceased. (cf 57)

AuTri n moAU agnpnuévn avanapdotaon 6a unopouoe va ouvOedel pe ta koida pEpetpa
ano Kopo SEVIPOU — TOUG TAPIKOUG OTUAOUG 0TOUG omolou¢ TomoBeTouvral ta Asiyava
£VOG vekpou. Kataokeuddovtal and kopuous OEVIPWY MOU Ta EXOUV TPONYOUUEVWS OKAYEL
TEPUITEG Kal mpogpxovral and tnv (dta yn pe tov vekpd (BA. 57).



Aot

#59

England Banggala (1925-2001)

Yirritja moiety / HutpUAo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLO EUKAAUTITOU
75Cm x 21cm

Aben Collection

Larrkan-Hollow log, 1997
Larrkan-Kougtog kopudg, 1997

’

3

LOTU

The world of ceremonies / O k6opog twv teAetwv / the burial poles / Ta@iko

England Banggala appears to have depicted a “larrkan”, or a “larrkan decoration”, the
hollow log coffin where the remains of the deceased were placed. The rarrk patterns of
his clan placed on the fish (probably a catfish) that adorns the “larrkan” is of a style
encountered in all of Banggala’s paintings, given that he can and must cultivate and
perpetuate the clan’s collective memory. (cf51 and 52)

O England Banggala @aivetat va éxet ancikovioel €va «larrkanx, i pia «dtakéopnon
larrkan», To @€petpo and KoUlo kopud omou TornoBetouviav ta Agiyava tou vekpou.

Ta potiBo-rarrk tn¢ QuAr¢ tou mou BA€noupe ndvw oto Ydpt (mbavdtata yatoyapo)

nou kooel 1o «larrkan» eival evo¢ U@oug mou ouvavtoupe o 6Aoug TOUG MIVAKEG TOU
Banggala, dedopévou Ot 0 tedeutalog umopei kat opeirel va kaAAiepyel kat va diatwvilel
™ guAdoyikn pvipn tng uAng (BA.51 kat 52).



#60

David Galiwirri Garrawurra

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOIO EUKANUTITOU
132CM X 43CM

Aben Collection

Sacred waterholes, no date

Iepoi vepdAakkol, axpovoAdynto

The world of ceremonies / O koopog Twv teAetwv /  sites, decoration and music /

These abstract representations by David Galiwirri Garrawurra evoke sacred waterholes.

AUTEC 01 apnpnuéveg avanapaotdosig tou David Galiwirri Garrawurra Buuilouv 1epoug
VEPOAAKKOUG.

6opnon Kat pouoIki

Tono@eoicg, dlak



#61

Dhundhunga

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLG EUKAAUTITOU
90Cm X 40Ccm

Aben Collection

Yaka Mini’tji, no date / axpovoAdynto

oopnon Kat HOUGIKN

The world of ceremonies / O kdopog twv teAetwv /  sites, decoration and music /

TonoBeaieg, diak

Dhundhunga’s drawings on this bark are similar to those painted on the bodies of young
boys during initiation ceremonies.

Ta oxé€dta tou Dhundhunga o€ autdv tov @Aold elval mapopola pe ekelva mou
lwypagilovral oTa owpata veapwv ayoplwv katd tn S1dpKela TEAETWV UNONG.



#62

Bob Namundja (1933-2005)

Yirritja moiety / Hui@UALo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLO EUKAAUTITOU
50CM X 25¢m

Aben Collection

Untitled, 1996

AtitAo, 1996

oopnon Kat Jouatkn

The world of ceremonies / O kdopog twv teAetwv / sites, decoration and music /

TonoBeaieg, dlak

The four objects painted here are probably didjerridoos — wind instruments made with

a eucalyptus branch hollowed out by termites. The didjerridoo, which can be as long as
three meters, is cylindrical or conical in shape and produces a humming sound whose
key depends on its length. Playing the didjerridoo, requires the use of a special breathing
technique. It is believed that these instruments have been used for more than a thousand
years.

Ta téooepa avrikelpeva mou BAEmoupe 0w eival moaves viitdepivrou

- NVEUOTd 0pyava nou katacksudlovial e kAadl EUKAAUTTTOU TTOU TO EXOUV TPONYOUUEVWS
okdyel tepuiteg. To viutlepivtou, To omolo pmopel va eival peéxpt kai tpia p£tpa oe prikog,
EXEL KUALVOPIKO N KWVIKG 0Xnpa kail mapayet Evav rxo Bountod, o€ kAluaka mou €aptatal
amnod 1o prko¢ tou vutlepiviov. To mai&iyd tou anattel th xprion p1ag 101KAG TEXVIKAG
avanvong. [otevetail 611 ta épyava autd xpnalyonolouvial €06 Kal MEPIOTOTEPA Ao xiAia
xpovia.



#63

Mick Ivory (1925-)

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLS euKaAUTTOU
84cm x 27cm

Aben Collection

Dreaming associations, 1997
Juvelppoi tng OvelporioAnong, 1997

2

,

d ota apinta pdua pag

2

In front of our profane eyes / Mnipoot

This complex representation of a dream is simply drawn with an ochre net, itself being on
a background of stripes characteristic of the author’s clan.

Autn n ouvBetn avanapdotacn evoc ovelpou Lwypagiletal anAd pe £va diXTu o€ Xpwua
wxpag, o€ €va Qovro ano plye¢ mou eivai XxapaxktnploTikeS TG marpidg Tou dnutoupyou.



#64

Warren Djorlom

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG O£ PAOLO EUKAAUTITOU
59cm x 28cm

Aben Collection

Untitled, 1993

Atitdo, 1993

Only those who are initiated can read

Movo ot punuévol umopouv va «d1aBdoouvs.

r

’

’

d ota apunta pduia pag

In front of our profane eyes / Mnpoot



#65

Jimmy An. Gunguna (1935-)

Natural pigments on eucalyptus bark
DUCIKEG XPWOTIKEG € PAOLO EUKAAUTITOU
116Ccm x 73cm

Aben Collection

Ancestral Spirits, no date

llveupata twv npoyovwy, axpovoAdynto

Jimmy An. Gunguna likes to evoke ancestral spirits either in the creation of hollow log
coffins or on bark with very dense representations. (cf 66)

JrovJimmy An. H Gunguna ap&cel va avakaAel mveupata twv npoyovwy, £ite atn
dnptoupyla Twv KOIAWV QEPETPWV Ao KOPLOUS DEVIPWY EITE O€ PAOIG LIE MOAU MTUKVES
napaotdoeig (BA. 66).

2

,

2

d ota apinta pdua pag

In front of our profane eyes / Mnipoot



#66

Jimmy An. Gunguna (1935-)

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOLO EUKAAUTITOU
93Ccm X 74Cm

Aben Collection

Ancestral Spirits, 1995/96

lveupata twv mpoyovwy, 1995/96

™
'——-.-.
A -

__._,.__l_
==

__..-Ll'—_..

N7 1\+r'r .| 'f
11/

L
|rfill

i
A\

S

e
-
o,

|
|

'_4.

-

4 ." I,' ,|!

LN iy

NN iur;{\""i‘

(/ i\ Ry
LT i "“'
| f

Jimmy An. Gunguna likes to evoke ancestral spirits either in the creation of hollow log
coffins or on bark with very dense representations. (cf 65)

Jrov]immy An. H Gunguna ap&cel va avakaAel nveupata twv mpoyovwy eite otn
dnptoupyia Twv KOIAWV PEPETPWV Ao KOPLOUS BEVIPWY 1 O PAOIG LIE TOAU MUKVES
napaoctdoeig (BA. 65).

In front of our profane eyes / Mnpootd ota apinta pdtia pag



#67

England Banggala (1925 - 2001)

Yirritja moiety / HuipUAo Yirritja

Natural pigments on eucalyptus bark
DUOIKEG XPWOTIKEG 0€ PAOIO EUKANUTITOU
96Cm x 35cm

Aben Collection

Untitled, 1994/1995

AtitAo, 1994/1995

Only those who are initiated can read

Movo ot punuévol umopouv va «d1aBdoouvs.

2
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d ota apinta pdua pag

2

In front of our profane eyes / Mnipoot



Close up of bark numbered 50
Hamish Karrkarrhba (1967 -)
The eastern Kunwinjku, 1996
To avatoAiko Kunwinjku, 1996




Close up of bark numbered 3
Hamish Karrkarrhba (1967-)
Untitled, no date

ATITAO, axpovoAdynto






